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Bypassing the Horror of Death by the Use of Feminine

Writing: A Study of Jean Genet’s The Balcony
Bahare Saghazade', Bahman Namvar Motlagh?

Abstract

Introduction. The present study tries 1o mveshgate “femiminity” and s relation o
“death” In The Balcony by Jean Genet, with the help of Julia Kristeva and Maurice
Blanchot's views. These two concepts have always been abjecied as “other” n the
history of Western phallogocentric thought. According to Helene Cixous, the root
cause of this abjection m the case of women resides n language, the one which
1s based on binary oppositions. According 10 the researcher, the reason for death’'s
abjection should also be sought n language;, Blanchot mentions fhis gap n his ar-
ficke “La Littierature ef e Droit 3 la Mort” and considers the task of \iterature to
give the reader the experience of deafh, and thus 1o fill this gap. In the play, Balcon,
Jean Genet, by crossing the boundaries of the symbolic order, deconstructing the
binary-based language, and relying on the semiotic mode of signification rather than
symbolic mode, creates a new language that can be called “feminine” by Cixous
and Krsteva's eriferia. With the help of the motherly features of its \anguage and
narrafive, this work has been able to nsull the experience of death as one of its main
clements and has fulfilled the task of \iterature, according to Blanchot, in granting
the experience of death to the reader.

Methodology and Argument: Maurice Blanchot is one of the most famous French
philosophers of the twentieth centary, whose name 1s most associated with death. In
s article Literature and the Right to Deafth, published in 1943, he tries to give a defi-
nifion of literature confronting that of Jean-Panl Sartre in What Is Literatare? (1947T).

T his definifion, which s more of an anfi-definition, the originality of \iterature lies
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in the fact that it has no essence. According 1o Blanchot, there 1s an inseparable ink
between language, death, and lterature. Giorgio Agamben (1942-) considers such a
Vview as the result of iving n the post-war and posi-Nazism era. “Blanchot’s texis are
2 1esponse 1o Auschiwiiz, how 1s irterature possible after Auschiwiiz?”, hie claimed n
an mterview. “What Blanchot does about deafh 1s very unique;, hie teproduces death,
makes death impossible n this repetition, and then through this inmpossibility makes
the experience of literature ... The time of literature for Blanchot is a kind of suspend-
ed imprisonment, something like a death sentence that Stops death iself and makes
it undefeatable against the endless death in concentration camps” (1deos YouTube).

According 1o Blanchot, there is an anonymous and impersonal Death that 1s more
powerful than deafh, and 1s 1deal realization can be experienced through literature
(Blanchot Literary Space 235). In the researcher’s opimion, one of the ways to over-
come fhis alienation caused by language 1s “feminine writing”. French feminism,
rooted n linguistics and psychology [Lacan), sees the nferior position of “woman”
as a result of the binary-based system of signification. This dualization essentially
1eads 10 2 kind of hierarchy, in which one side of the confrast is considered superior
and the other nferior (Cixous Medusa 119). History, art, and religion, according 1o
Cixous, are based upon such a system. She addresses this system as “phallogocen-
e’ and she believes that the only way 1o bring about change n a male-centered
social sysiem 1s 1o change the Structure of language.

Julia Kristeva n Herethigque de V Amour (1977), likens a feminine language 1o the
body of a pregnant mother. During pregnancy, the mother experiences a kind of rela-
fionship with the other —the fetus— that is not bounded by separafion, and therefore
1s full of love. Consequently, feminine writing accepts the other within itself, without
transformation or simulation. In Le Langage, Cet Inconnu (1931), Kristeva uses a
neologism: the “speaking bemng’. The speaking being is a person who uses language
and builds or deconstructs his identity through the use of language (Kristeva Cet
Tnconnu 265).
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1n La Révolution du Langage Poctique (1974), Kristeva names two ways orf modes
through which language functions: 1. as an expression whose meaning is clear and
teasonable 2. In the form of evoking emotion, discharging energy and impulses of
the subject. Kristeva calls these two methods symbolic and semiotic, which, for
Kristeva, are not separated at all. The ‘Chora’ , which reminds the wterus, i1s 2 mobile
Status based on the semiotic mode of language. For Kriteva, unlike Lacan, the child
Starts 1o learn the ways of symbolic and culture from her mother and long before the
mirror Stage.

Conclusion: In this article, we have tried 1o explore the relationship between death
and femininity in Jean Genet's Balcon based on the 1deas of Maurice Blanchot, Hel-
en Cixous, and Julia Krigteva. In this work, Jean Genet employs a variety of methods
10 deconstruct and discredit the phallogocentric system of language, considered by
Cixous as the root cause of social mjusiice. In its first layer of signification, this
work deals with the process of social identity formation through the use of language,
relating 1 1o the role of the mother. This representation relies more on the symbolic
mode of signification than its symbolic mode. Putting aside the logic of cause and
effect, the logic of “play” reigns n the fichional world of Balcon, and this brings it
closer 1o the Chora experience. The possession of power m this play is dependent
on access 1o language and acting. By revealing idden Structures of the symbolic
order, the language of this play deconstructs not only everyday language but also
\iterary language. Binaries in this play are either ntertwined in such a way that it is
mnpossible 1o separate and confrast them, such as reality and fantasy, or, one of the
poles 1s intentionally omitted so that the other part becomes meaningless. Pawing
two concepts as binaries that have never been considered opposites 1s another trick
Genet uses 10 demysufy phallogocentrism based on binaries. In Balcon’s fictional
world, the “other”, whether as death or rebellion, 1s not ignored, not transfigared or
reduced £o 1S positive aspect, but is present and ready 1o communicaie. That s why

Genet creates flexible borders walls with cracks, 1o maintain the connection between
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self and the other. Death, as the most sigmificant element of the play, can only emerge
through the motherhood of the rooms and the feminine writing of the play. Repeat-
ng the image of death throughout the play neutralizes is horrific and violent effect.
Keywords: Jean Genet, The Balcony, Feminine Writing, Death, Other, Symbolic
Order
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