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1. Sarajeva 2. Constrained
3. Intersemiotic 4. Mayoral

5. Kelly 6. Gallardo

7. Minors 8. Low

9. Plot 10. Di Giovanni
11. Risso 12. Di Giovanni
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1. Franzon 2. Mateo
3. Adaptation 4. Rewriting
5. Gorlee 6. Chaume
7. Song 8. Lyric
9. Singable
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1. Performability 2. Lyric
3. Pre-existing music 4. Reynolds

Critical [anguage & Literary Studies Yvé



)l A oudd dli gu (sl alails ga jo LaSIAT (G519l g dan )3 ouuy

ol 0058 S5 Kl dan 53 B T 1 Tase (s o
Al ) ol so sladl s s Laalis dlaa 5 ol g0 oY semnas dan 5
Sabe dadis 5o (5SE S wpdipo o pne golatdigolus dan S B )
o glay ¥+ Al gl sles) w38 S5 518 gy 53 95 90 wieallas IS 4 daa 3 ladllas
SIS Jalad ol so sla olails sy s aalis 50 (Y- VY sl & AT g0 ¥ VY
Sl shial gl ol vsa s Ss 5 olials Sy o o Sal (ol (A go olis
dan 53 5 JUE 5 LagyT (0 S Salaie oS whiaal s e €153 303 slasl b s st

C.\-A-u‘ J‘Ju-:bd ‘)L..'\.ua.:\ L&OT

alsgu ¥-Y
=Y pemns 555 5 G5y e el g (g shaiatics sl Lam 53 (slas gt 3 S
Jolse dann 53 55 5 (eaSs Olae 4 walle G libalane ju s dan 55 (g laidis sl
a5 XY o il 17+ A T gl 47+ 44 T3] 0 5hs (S L5 ek 5 35
seaie 5 O lin ghia bl 0l o ald & oS0 i 3Kl
el 0t 0538 a slalia b glal alid 018050 slacd oS s <S5 sbots cand
O30 ) (50l e Jads 40 i S o A weale (L5 4 SO0 (2 S S lg 0Bl
‘MJL;\L.«:JJ4_‘.:&:\._.:\‘..\.4.4<3XJ¢£M<JL¢L&‘J£J;&}Q%J‘@L@A&L;%J§
(Y18 2ol VY ogile Y1 AYLLL) sl oo Jido aliss sl jd Lo
0255025 90S JLo 5 Glea 0 5ol &S Jlas A 5 S S G sa Gliblae 6l
¥ oY IS 400 M ya) Wl o oleua 4 dan 3 (B O yScslie b g it
:).3.3 U‘J‘.‘f‘ o8 (Y'\Y 5M§L% HEAR “’JJJlj\}B;:}...u ey ‘A\L}“"’JJ% .9 ‘A»;.\:\JL;
B8 po OLEs dsaas (sla A 55l 5 ol Ladl e 5 alid dan 53 el 5 0 g s 50
5 4@aliu i s (s yele) Wi,la" (soluelKan dlivus 4 (glo3s g da 55 Sl Baii oS

1. Bosseauxa 2. Reynolds
3. Chiaro 4. Matamala
5. Pérez-Gonzélez 6. Matamala
7. O’Connell 8. Matamala
9. Pedersen 10. Orero

11. Synchronization
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1. Lip-synchronization 2. Orero
3. Delabastita 4. Goris

Critical [anguage & Literary Studies a



)l A oudd dli gu (sl alails ga jo LaSIAT (G519l g dan )3 ouuy

Jalan Mo sabe alasl b o0 S a5 b (0 S LI b ale sl el .3 sy o 331 55
Lslse dnl 5o seson SIS 0 S o 5183 (B go ssle (oS Lol s
o3 Leale ulanl b 0 S an® g lacs 0 S GLAIL aleol ¢ ol wiile  Soass
Yo A Oil8) 9 oo caenlite Tave Biwge bbb b ooyl G155 (R 5o
(Y'\-\ <J.‘ fY'\* <r‘}oﬂ\9\“):\;\‘ fY"/\ <JJ

e > &S Sl el (Arense b daa 531008 il —aady (i)
Jole b (GBaen g 5 (9 50 ol g wiile (V0 € 5 058 o (A Sialden 53 (35,
G 08 oaliie s g oo Jada 5033 G g oo s 4 555 5 (B oS5
4SSl dan 3 50 g gn 05 (slime o (3 pmadS sl el Tave Janga b e
S bl o Slain b w315 cad catls oy lase 4153 & 5 380 abiae Llad o

Tase AT (gl yal 5 0153 ¢ gann g0 s (55 oo Julad (55358 e 02 5T 4 53
oo basl Sual an yie a5 pdid Wil 5 e (33151 51 (Slasa 5 Olee 5 oo
Bod oo Jola S3AT 6T han 5 GAT LB,

VoS s edla Liae 53 5t S ge e HBALL S gusle s K3 s w1l i 5o
‘)J45.}.5%&.}\9—&:\\‘4%&1\9/\‘.&‘.?@OKJLM}DL?‘L}‘\)}JJ&&&OGJ\’.LA.QM‘
danlia Slake nl 31 (ol 53 Ballad ) sie s o s Tasa €613 9 5 (g (5 Y
OF 9 a1 el (51T bl o3 bl 31 (S olss Ballad g o
el T Ga51sT )Y JBlan 06 o Sas yat o 38 Blad 31 G135 a5 oailea
A lacs o aidl b cfilas A ge slaca b olaa Sl 5l 83515 «<
Tl SlalS )18 MM alal s 3ask 5l (415) SEa s 5oV ol ge HGa L

1. Melisma 2. Apter

3. Herman 4. Apter

5. Melody 6. Harmonic structure

7. Impression of meaning, mood or action

8. Syllable count 9. Intonation

10. Prosodic 11. Structure

12. Intonation 13. location of key words
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1. Poetic 2. Expression

3. Story told 4. Mood conveyed

5. Character expressed 6. Semantic- reflexive
7. Naturalness 8. Sense

9. Lip- sync 10. Close-up

11. Open vowel
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1. Product- oriented
sl (Beauty and the Beast) ,us 5 g0 (Brave) s «(Oliver & Company ) s, 5 ol .Y
3 w5 {Snow White and the Seven Dwarfs) o 55 < =da 5 (85 wies (Frozen) was
The Prince of) y.as 33e (Corpse Bride) says e <(The Princess and the Frog) «2b 53
¢«(Tangled) si< 5w (The Nightmare Before Christmas) (uacs < 51 (i (o IS (Egypt
(Mulan) ;¥ ge

3. Purposeful sampling 4. Dornyei

5. Open vowel 6. Dornyei

7. http//:glorytoon.com/ 8. Walt Disney
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i85 a3 lalaa ala=xd (o LA a5l 51
Y It's a beautiful day B el A 59
¥ It's a rather nice day a e EEPEG L P
¥ A day for a glorious wedding K A o Sl an g 3=y gy
¢ A rehearsal my dear. to be . v .y A g ax Al g ¢ Tl g Ty yaS
perfectly clear P
~ A rehearsal for a glorious s .. o oSy (oam gy (g seT
wedding
Assuming nothing happens v v Qaa A (B e g
that we don't really know
v That nothing unexpected .y = 2ol i o el (o S g
interferes with the show A s
According to The Plan 4315 J) a1V =¢ Jgaa
1. Bilingual unidirectional corpus 2. Laviosa

3.Descriptive
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Investigating the Translation and Singability of Songs in Persian
Dubbed Animated Feature Films

Binazir Mohammad Alizadeh Samani'/Mohammad Reza Hashemi?

Masood Khoshsaligheh?
Abstract

Introduction: The interconnectedness between music and translation has not
been well-studied in the field of translation studies (Sarajeva, 2008). Music
plays a pivotal role in musical animations. Some songs are inextricably related
to the plot and leaving them untranslated damages the comprehension of the
original product (Di Giovanni, 2008). The aim of this study is to examine the
translation and singability of songs in Persian dubbed animated feature films.
Methodology: For this study, eleven musical animations were selected to
examine the singability of the songs in Persian dubbed animations. A new
model, which is a hybrid of two previous models on singability of songs by
Low (2003, 2005, 2008) and Franzon (2008), proposed by Khoshligheh and
Ameri (2016), consists of the pre-existing music, prosodic match, poetic match,
semantic—reflexive match, sense, naturalness, lip-synchronization. This model
was applied to the corpus of the study. The Persian and English Iyrics were
extracted and compared based on this model.

1-MA in English Translation, Ferdowsi University of Mashhad, Mashhad, Iran
2-Member of Translation Studies department, Ferdowsi University of Mashhad, Mashhad, Iran
3- Associate Professor in Translation Studies, Ferdowsi University of Mashhad, Mashhad, Iran
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Results: Of the seventy-seven songs in the eleven musical animations dubbed
into Persian, forty- six songs were dubbed, so the audience can hear the English
songs; in other words, the original music and the English lyrics. According to
the first method, forty-six songs were not translated. In some songs, completely
new lyrics were written, sometimes the lyrics did not have any meaningtul
relation to the source lyrics, but they were easily read on the original music. In
other songs, the lyrics were rewritten or translated to adapt to the original music.
As Franzon (2008) pointed out, due to the complexity and difficulty of song
translating various methods in the practical translation might combine.
Conclusion: The results suggest that, despite the difficulty of song translation,
Glory Entertainment, the company dubbed the programs, has exhibited an
increasing tendency toward dubbing songs in recent years. According to
the model, it can be said that the dubbing group has moved on to preserve
the original music. Importantly, the loyalty of the song translation should be
assessed based on the contextual appropriations and purpose of the translation.
Due to the complexity of song translation, especially the dubbing of the songs,
there is a real need for a group of translators, linguists and musicians together.

Keywords: songs, animations, translation strategies, dubbing, singability
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