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! Frame Semantics
2 Prototypical Scene
* Script-based
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> Internalized
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" Lane Coutell
9 Zooey Glass

2 Seymour Glass
! Buddy
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Zooey put out his tongue and gave a subdued, modified Bronx cheer (Zooey 98).
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She squinted at the morning sunlight (Zooey 125)
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She opened her handbag and stuffed the book into it (Franny 8).
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The door opened, and Mrs. Glass, a medium-stout woman in a hairnet, sidled into the
bathroom (Zooey 72).
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A stranger with a flair for cocktail-party descriptive prose might have commented that the

room, at a quick glance, looked as if it had once been tenanted by two struggling twelve-
year-old lawyers or researchists (Zooey 180).
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He might almost have passed for one of those needy metropolitan children who are sent
out every summer to endowed camps to be fattened and sunned (Zooey 51).
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That was considered unique in commercial radio.

... All about you and General Eisenhower's smile and small boys in the Daily News who fall
down elevator shafts (Zooey 56).
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The room itself was what might be called the third master bedroom of the apartment, and
was, by more or less traditional Manhattan apartment-house standards (Zooey 180).
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But slowly, slowly! --Issa (Zooey 177).
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Zui-Gan called out to himself every day, "Master."

Then he answered himself, "Yes, sir."

And then he added, "Become sober."

Again he answered, "Yes, sir."

"And after that," he continued, "do not be deceived by others."
"Yes, sir; yes, sir," he replied. --Mu-Mon-Kwan. (Zooey 179)
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... He could easily have passed for a young, underweight danseur (Zooey 124). )
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The child's laying there by the hour crying her eyes out if you say boo to her (Zooey 83).
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At least, they're poets, for Chrissake (Franny 18).
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I didn't know what the hell happened (Franny 23).
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Everybody in the family must have piled up one helluva lot of bad karma in his past
incarnations (Zooey 154).
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S. and | will both rent tuxedos and rhinestone hats and solemnly come around to the
stage door with bouquets of snapdragons (Zooey 69).
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Les and Bessie did a lovely soft-shoe on sand swiped by Boo Boo from the urn in the
lobby. (Zooey, p.182)
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Buddy, was what is 'known in campus-catalogue parlance as "writer-in-residence" at a
girls' junior college in upper New York State (Zooey 53).
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LANE COUTELL
Lane Coutell, in a Burberry raincoat that apparently had a wool liner buttoned into it, was
one of the six or seven boys out on the open platform.

O S s oud 4 T 4 ey s5inl 58 51 Al 4 55050 SLL S b (JS ol
(Y25 ) s salicwl sSw (595 oo &S s (580 da L
Speaking now as someone does who has been monopolizing conversation for a good

quarter of an hour or so and who believes he has just hit a stride where his voice can do
absolutely no wrong.
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I mean critical essays on Flaubert and those boys are a goddam dime a dozen (Franny 14).
sbacs Jsg Su podlasain o5 (5l b 5ssld 55050 ol gladlu,, ol S il o5k

(O 5 ) 530l o

G8a3 sladishs Jalas g 453
Rl 6958 Jae Gull 0 15 (oS o (S5 Gley oo (Sias slacs Sl (i ool o
e 58 e S8 Lol wose (AL Csasly GBE 1S A @l (Y0Y)
Slolod s sad ablie S ol b 055 5 (S58 dan 5 51 438 8 5 alide gladia ;ohis

g oo s el 0L 4 LT OlS ol sl Gliee 5 Lo sasls SN S o

S 0 iy sl Shd 3 o sl saeh il it slac Sl fsni (1) it

JS alaas alaas Ugjl‘-s \_;‘9%‘)‘.% &y AJLA.«.'.Z.
4 WS po Bun i |y 4ilE < olacle
V4 Gy osoly | )
A& Voo Ome cualse S 4 b pe sladllaal g lacle sadse coaola | Y
\% \% LSJJLA QLI:) )tml_‘.u od L’;m OLA_\;:% é\)a.’i u:m uﬁ‘)lé_: Y
# s ol
g selaial cualse i
a¥ seldal Gsasly ¥
A 08 Ole Ll s
A Sl Snl gladiee)
o Y selaial glacullas 5 celyd oyl &l csaola o
q Sidsel tselaial slasle
o o edﬁésij‘suﬂ‘ L;CJ:IU}%JL% 4
Y- XK




o0 b sl il el 5 Hseld paoly elalas ol G s L
8,80 b s 4S guslee (YY) wmnu Vo 5L oS ambiee Lo (V) doas o Dlosa
csaoly g8 O weLu W nsal Cuaoly g O wese A cclsad £l an)
o0 Veeeldial Goaoly 595 5 ao 0 Y (i Csaole 95 O e ,u Vo undse
0583e wylse Hlad adl co o5 Cuasly g5 O aesn ¥ o ol Csaole 8 D)
2 Lo sasle 695 e imls O eSS @ sale o elaial lac s sls 4S was e plas
ol 52050 wenle Kia s 5 fane Kia 58 loe Gaae WA ssa s cle 4 ailons e
dan 5 cblie 03 Sl diousias gl LElade 5 sud oLl Lacsasle
Gl slacsasly e 5 S 0 S daadle (10 o ()l U9 B pe adS B ATy
aolse ol (S 31 OS5 5o 1) i€ e sl aasie sl 1) Cilly ot
$las o s, Julad il Gls asls ssay aale b5 o Lulul <€ o sualie
Can 55 oo lwls (5588 sla Sl 5 (S slacn Sl o S sl il Lo aa e
aas o Hlas Lac Sl b dasl)y o 1) e 0S5, iy o pala

o83 59 oS saole 5 s Obedl amle b o Laiae o Sl -
pbse eI S sl suiilsA (sl 4T b Lay S0 Jlad Sl suilpa
el o lite

o83 58 S psaole Ll wsdipe @3ledl aale b5 5o Ladions g Sl Y
1Sl suilsa a3 Lo 45 cal hun ) ety WS e Jlab 3yl sasilsa
Wi g0 el

chlie (65 B usd oo 5bal wale () 5o sads (Swl Jlael b gy Sl Y
sleol oSl lial 5 LS50 5 (Aus G35 s Ol Lol wsd Susale
ol pdbolial g5l

G S e i Tae L3 59 Kos @l Csols S alS sk @ s Sl ¥
A Jlad daa 5 cbalae ad Hu ) sl eads Csaols Glea Wilgh 4S5 (g 9a0

cdlay 4 sade (Siay glacy Sl ) g @alis ase 5 s ie &L -0
o by slite Csmole S L 4 usd e caayols glian s Gl sl
i€ae Jlad 3ol sl sa 5ad



SSe ads e saiile oley €l ool e sad alas) olallas 31 4
oblis ad 5ol (pliae slacsaoly 5 lacw Sl ((Joa Sash gl 4 e sgde
- LS L8 Sl daa 3 GRUIA HLEAT o Laas S 0K e Jlad ssa IS5 5l
lad L 1) usa cblie (SLSS Gob 4 5 OlSel aa B ool Gils pauw pa sie i 5a
&S e gle Lol ey
o LT SO0l oS witis dasla S o Hlodidn; o8 5 S8 sla KU ey Sl
S50 selaial Al ((Sias palie s Slioad S Gl 0 Cllie 5 st s
O elaial 5 508 slacsasly Lulal 5 Lo Sl 4an 3 padse anl sl
oroly ebaliae GBS 5 a5 0 sled 4 (ool dea S olallles dasjush Salee
Ole wlalllas 5 dan 3 obido) (sl oulicilssy slaa S5, (BSOS Hsalid
(Yor¥) el oo Gllad Jae 5 soliienl b 3a8a3 col Ho ol ey gl o (SBa 8
03 ogliie MolS Kiays gu (Siass (slacy Sl JED) ssad salid ol 5o e
o> B (2 s A8 OBy 5o sl (nl 4 aasie 3 Sag) sob aed 5 dea S wll
Olicls (Siass slacy Saul obie ol 4 B8 HIB o s salle o
g o) Saa a8 S 18 gudiib uhse asl GllaS Jue el g osad gloadl
s oo o ol b clacsaoly lacull Sl ssliiul dacsasly bl
olis Al 55K, b (S slacy Sl dlss ol (S sl oy Sl
T abhe gline gy Wb laosasly pandad 5o ool HBT aasie LIS <€ aas e
ssdige Biels Lnsaoly ulid ps3 (ol O pa e maae calid aal olle 5 G831
cmalen 5 AETL lase 55 (S8808 Csaoly 6l cmlie 5230l (3L € caus
9 69008 (b SIS 51 4S WS slagl saiil A a3 5o psaoly s e9S e b
e o o bl asl dals Lol G b 1) alille (st (Sew SbAL
oo s e b (Gob S Gllae faas u ge 880 3udaS ) AT slac Sl
29 4S Sipb oo HICBT g pa ks JEBI 5o an e sase slas Sy T daa 3 5 bl

2 Cognitive Approach
% Surface-level Meaning



o5l ) 5 s oy sl Kol dan 55 5o oenlesd 0S5, g 4l ol
9o e se (Siass slac Sl gad Ol adaa guolse Lo g 8, s
o8  saiala bl Gl K5 Ho €l DI LG a2 Faadly (gl (L) 0 o)
© 383 ol auldl uhse daa 3 Lo AwlS Gl asesd s e DB 4 0 sd e s

UV W VAR SRR i\ B PR Y LSBT a3



&l;u

ATAY S50 101065 - boSh Laa 53 (250 8 108 g ol —
- Aaltonen, S. Rewriting Representations of the Foreign: The Ireland of Finnish Realist Drama. TTR : traduction,
terminologie, redaction, 9 (2) 1996, 103-122.
- Aixela, J. F. Culture-specific items in translation. In R. Alvarez & M. Carmen-Africa Vidal, (Eds.), Translation, Power,
Subversion (pp.52-78). Clevedon/Philadelphia/Adelaide: Multilingual Matters Ltd. 1996
- Attardo, S. Linguistic theories of humor. Berlin; New York: Mouton de Gruyter 1994.
- Attardo, S. Translation and humour: An Approach Based on the General Theory of Verbal Humour (GTVH). The
Translator, 8(2) 2002, 173-194.
- Baker, M. Routledge Encyclopedia of Translation Studies. London: Routledge, 2001.
- Coulson,S. Semantic Leaps. Cambridge: Cambridge University Press, 2001.
- Fillmore, C. J. An alternative to checklist theories of meaning. In C. Cogen et al. (Eds.), Proceedings of the First
Annual Meeting of the Berkeley Linguistics Society (pp. 79-98). Berkeley: Berkeley Linguistics Society, 1975.
- Fillmore, C. J. Scenes-and-frames semantics. In A. Zampolli (Eds.), Linguistic Structures Processing (pp.55-81).
Amsterdam: New Holland, 1977.
- Fillmore, C. J.Frame Semantics. In Linguistics in the Morning Calm (pp.111-137). Seoul: Hanshin Publishing Co,
1982.
- Katan, D. Translating Cultures — An Introduction for Translators, Interpreters and Mediators. Manchester: St
Jerome, 1999.
- Lefevre, A. Translation: Universe of Discourse. Translation, Rewriting, and the Manipulation of Literary Fame.
London: Routledge. 87-98,1992.
- Rojo Lopez, A. M. Frame Semantics and the Translation of Humor. Babel, 48(1) 2002a, 34-77.
- Rojo Lopez, A. M. Applying Frame Semantics to Translation. Meta, 47(3) 2002b, 311-350.
- Salinger, J.D. Franny and Zooey. New York: Little, Brown, 1961.
- Snell-Hornby, M. Of catfish and blue bananas: Scenes-and-frames semantics as a contrastive “knowledge system”
for translation. Knowledge Systems and Translation (pp.193-206). Berlin and New York: Mouton de Gruyter, 2005.



