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was, in the Neant

.............. Bring it me that through its force
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............... (Emerson Essays 1155)

May float at pleasure through all natures.'

(Emerson Essays 1145)
SBAL S5 51 & g ol (G sSby 5 el Bl dan 5 50 s () 500 oS by Les

I oS e oS o soliial concal sud Jlos (... B /... aS) aas oo Glan |, Baa

s 5 (qel8 (e o ()55

pae ol plia s SYu s anala 9580 o) Sl sas
plasalle 5w 3laSTan o s ubw S Sogen

b5 8 g Cpal S et s 03 s (s ol cuaal Bl eish JUEE Gl £ 95 040l
J:u.':.)g45.@‘&5Lﬁamﬁﬁc&ulﬁg\jdﬂyu@;&ﬁﬁ@lubuﬁu
OIS 4 Sl slads gad 5o S sen yel 4 el G ol 80 s IS4 a0 0 A
Ole Bl ieulias (g0 same s G 4 5 0iS o o pulie Hladl HEALL Bas (6l 5
o) at (aYS aGl,T B & Sl e slaxs Lila g saxie Sles o
00N (i (50 samo) SIS IS ol (gl 5o el 5 oy 55 aleial
) s 00,5 ) a5 50 bl e ) s (5303 e 51 el oo Lo
a3 ) TSm0 50 50 G sen el JBS aBiiue bl Slu «S ol 50
s S0 5 AREI G g8 Gu s 5o UBe 5o (e sS JSSLe il suls 3 586

1. My Italics

oS gl 53 aas o Ol 1 ol sns ST dan 5 5o JES 0 sels @80 lhue 45 rcal (1S €l ol .Y
S e s dan 5 Bsad g Glsieds o N S8

3. Metamorphosis

Critical Language & Literary Studles Vol.17, NO. 24, Spring and Summer 2020



O g gl il e Ly g €y 935 g > € gSLY Ha (oiaa ;S

003 (813 (156 ol i 53 oo S WS o 151 (G sSLin ) (g el e gyl 2
85k (pl 4 a0 S 5L G sl Sl g Ladan 53 S0 5 (A 5 sad Ol
ol Sl g5 5k T 5 iS5 (el Blom G u Sy (13153 Gasks 51 0l o
p e 4 (g yol LMe 4S Sus il dadllas winy 5 )l 9 oS Wl ol 03 g2 ) g 5a
1y pealie Gl el OF 59 &S lsund win slas pad 5 el 5 (s S
Dbt olallas ol 4T sl bils o W30 50 oo 53 o0 DS 5 ol 80 S iy
© (s S0 (S0 s 5 (538 sgde B &y gl 48 il Gl i s ) 0 S 5ide
vl o0l GBS (s S Sas aaalie 4385 5318 7 95 @ oalge slias

Siel gl s TS sel s S Olsie b gldlie o B o da (Jle s
(5 oM S o soliiead 3 SU S slalins 45 1y Lpaasd S0 Oy ses sl oS
S b oled alie 4 (s hae cually 4 (prnb caally Glga el (oAl siaae
Ol O sy € b ol (00l S 5 Sogome aulb eole ubls
s gl Jlo) cgelaial 5ol 5o 5 tboe 2ola puas s sgdie Hsbds (s 530e
sy OB (S 0l 0 (YA) Q3! Gl s 5 bl slanles b 0BT G 3Sala
s sLaglen 5 sobe slaglea (i B3 B b Glsa 51 G g el S8 )
940 (o S sl Gasbs 5l Gl s elaial Bl 5ol 5o ol S (A s
S Sleask

gloaienl s fobn 5 Toelin e gu ) Lt (2380 3550 53 (s el sl
w3 S oo O (S (51 saany 5 Ha laalgd Jae O ) g el (Gelin 5o 058 0
Lol o wcnal a3 Laas b 5 Jadil e g5 T 4 pliis 5l € gl s
JE) Gaobk S osel Dlae b saese 5o Sl by 48 caal ) e 5L 55 a0
Emerson Essays) i€ cslas o)) Soa (sl0 15 LT 5 i oo S 0l oola 550
Gl i o a3 (s s 15 el (eS 5 B G el (g yal I3 51 (€04
S o s B 5 1wl poae S0 1

08 S o 5l B8 s 5 (pensd S s (s ol S (l 4 oS (gladanl ;) Jals

1. “The Loving Proteus: Metamorphosis in Emerson’s Poetry”
2. Daniel B. Shea :“The American Metamorphosis”

3. “Poet”

4. “History”

AYA8 Slewls 5 5o « YE o load anusia o, 59 > Ju CJL_I—.M.\‘ s ul_:‘) P



Metamorphosis in Emerson’s “Bacchus,” “Proteus,” and “Poet of . . .

() «QL.ZJ.}» (5‘\)46‘6)‘.’.1“4‘ﬁJ;JOHJA‘)LJJ‘ﬁﬁJJLA w‘xbtﬁ;&a
((‘).CLI-::J))QJ&OJJOwﬂ‘ﬁ((a\)—é»(s‘.}?((a‘};o&‘»‘Q‘J\,Sﬁﬁi:\-eﬁli%‘}zi%
09 oS ol WSias Gl sS Gaeadd Cpl JLio G el o850 g sad LSS Had
5 el @ Ot o (s s 58 Lo s S (4S80 sl 5 (Sl
S 5o B8 0 Old 5adS bl (5500 5 s siae © sule sleway Ol dag s
&ng)_Sg;d‘aLgJ‘Jaﬁw@ewylﬁjﬁu»dﬁi&lg.ﬁu
@olwailad gl Jole & e Jole 15T a0 usd BAS cead Hu !, Ol
S s e0S iy 1 seld Ol 5 il ol sa (Cowan V)@ co Jsus
il Bdla (ol Slown 4 Hlis S (b s 50 (GusSLy o a0 oo a3 55
3 [ s 5 53 22,3 Snns a6 pdsi ol Gsa 49 S pe O g sl
(S 8al50 QL&L&JL__\: QT e bs f...sluh
.(Emerson Collected Poems 96)
(ol Loy ) (gualss sl “;:'J:S:- S o sBws ol 311 «susSby S
((Ml_.su:QLa.u))JJ °~3qu'.‘ (.ES‘A g.:‘).alu\g é.ain.c ‘:\9.6_&4 B u\}.a.u‘)da‘ < CAK Q‘JSU.A “a:u‘m
((Mbéh))JécpyﬁdﬁéjUJMJA‘;S&JASJaf‘;nwgd;é&e&:\s‘;c}
‘LAJLv u..\yls 5 ouds Qﬁh&i 6‘)‘.‘ J‘ (5‘..\3 W30 béﬂdtﬁ ‘_;LAL;A.Q 9 QLAJ GLG:“‘
JJJA‘J.;‘;A;J‘qsM‘:)f“):ib‘dim;((usu-noi‘))j)‘OJJJT%H&‘*J‘&J.‘L
83 g0 o O 3 5385 18 4 55 1 OlUSes 5 e wileals ol 0 S 6l SIA S
S oo pal 3 15 el ISl 5 g oo (e S D) 0 oS Sl US4
Dl geuls & pneas S B el o Flwe s Ol (@b Sl Hu 4SS Jas )
Ol ol Ol (a5 b g p3 DI aaas (gl s ol 0 58 L i S o
ol cidlan o83 hola s S0 5 o) b e (g -as0
lawa Su sl s 1 (ol Bl & geu ol ccdols Bl o palio cylo a9 Jalas
L;t\a.o B b ub..fb Lalay d.a.uf\’-t‘;ﬂ 4\55 wl_ui&)ai )3.5.\ o QJ—I—UJ.A‘ JS‘JAU.A
@ SIS0 u A sulbTales Glgieds |5 Ol T 5 53153 el o SIS0 Sl se
a8 bl 4 (ol Ol asgde Brae GBI ol 4o (Topical 208)

Critical Language & Literary Studles Vol.17, NO. 24, Spring and Summer 2020



O g gl il e Ly g €y 935 g > € gSLY Ha (oiaa ;S

OIS 3 B 4 oS (glilaws S0 ail 53 g9 i 0l 55 e g Gl Bl s 5l
LS b Glsee 1 sl Gl wilsa 458 K 4ali Bl 3 wias oo 5 (e sSby o
@L_fd‘)QJM)J«'ciJL‘S»GGAJJ&&JJSJ%LAQJ%AA@.QEMﬁ((PLB»‘;}@A
O g5 «ﬁ‘)ﬂ‘}‘.g» 5oLy 5l (2ol dlie Ho G geu sl S s wiley S
«< J:A‘JU.A @JD toL: ZJJA ‘J J‘ UA:A K] ((&G.: JJL’.&.“Q‘;\‘J)) ‘J uLu..;A‘ J‘ .A:sdiudo
oy ol e Koo LS S sbplan s (Suih s ks 5 83,0 olo Wb oo
.CJJ'@.UGU«;;...u\QTuZJI‘}i@J\J45@‘61L,J|JSSJAQ3§JB))ZJL3‘)JPLB
Gl S0 i 4 KT (a5, S ool 4 4S 0,8 e daah (K, S
S sl B 535 (5 s (i Ol ee b €S (E£Y) 8 g oo oS (o)
el o s o s Oy (GusSby Lo onilo 358 KT (o 55 Llie o s Ko
5 &0 OS5k 50Tl Sl 10msSL 5050 s b e s casles ol 5502
L;u.u.b‘QL&:JJC.\.E‘-‘J;L.:))L@l}ﬁg‘ﬁ&‘&ch‘}“')y.u)o‘uﬁ#‘)d((‘)&)t}a
Emerson) « s oo sa3) 8a3Ss A (gls slaliy :JJJTUA ol oS @ g oo sl
Lila i)l o 500 4eb Sl o oo sad 0l Laa . (Collected Poems 96
9l pe ale; b ans Koo an 5 g (uslS Ol aiS o plans o L1, Gaa L8
‘BLAJM|}‘JWMJJAﬁwéﬁ}dédﬁﬁ}g‘\)&)&uudgéJu
G a0 a3y g o0y il (S USE 51, 058 oS alal a8 4 el G
AK@°£J‘J°J‘}°{“M6@€'L§M|@‘%‘M”'3*‘\9'.:"..*‘&\9":"""4‘&‘\91‘4);
S s 0 Logae W € o e o 3 Bdla «S (gl 568 S0 48 s yu Vol i
}‘J.A.’.\SL;o‘):\..uJ((QL.«:..\*J;.A»‘JQTOH‘}A“Q&‘AMMGWQGJMM
Wl K8 ol 4.0 e soldil 5 Soo el 4 (uls S (s i HaaaS (iaa

g e | Badla 5 gasan el Wl g Ldla 51 G g el (3] 5A

<yl po Ll 9« pu gaS § gy (ot yS0 V.Y
A a3 (8L 0 sae 5l (peadid Hladil 5 () e el (sladan 53 50 b (5 saiesa
Cned g aad ol i oo 50 (T 5o € 0l oo (el Slon b (o sSLy ) e
Laaalia U &) Sl colaay S g5 wlie 4 oo Je sl .J‘)bbill...u:u‘)ia’a&gi.o

1. “Wine resembles the Lord Jesus / it wakes the dead to life” (Emerson’s Translation)

AYA8 Slewls 5 5o « YE o load anusia o, 59 > Ju CJL_I—.M.\‘ s ul_:‘) P



Metamorphosis in Emerson’s “Bacchus,” “Proteus,” and “Poet of . . .

[ 5588 50 olaa (15 5SLe 5 SLo 5y ladlas s Gl () samel a8 o Sy 5 3 5lase
o3 5 el 8L JED () g yol Hladl 7 @S5 L Glgas pla ciend S oS
1 S oo s ol (Sl s

Olse S e il oo

bl dan 3 oo

D838 5o

NS TRIRY

(Emerson Poetry Notebooks(x154)) ..\ s5 oS el oo

el 8Ly JUE) ) g ol Ha 4 Yo B diann 55 s Sl g 65 0 il o
laws S0 Ciis sead 4 Wl 55 o 4S5l sui 8010 (@S ja) s sead oo 45 4SL
i "daa 5" il o @il JEB wlEe (S p spie 50 a g0 kA HuaSsslal o]
9o Plse e psgde b Lasiious (e 355 ) pogdoe dad 5l age .ol
ol e Ll el suss Badla sl 5o ) suu el S B

3 S0 s 59 5o 1) Gliws 8o Budie g g0 Sl a ggde O () geu el (2315
3 (Gu s g 28 Ol ies wadige s Bils 3l sl sladas 5 5, LT Lo € 50
0T 59 €S el & s yol Sl 31 s (S 3l 9 (s ane el
Ol 4S Had Cpl ol a0 W gm0 sA Had G 1) Gluladan 3 51 88 5 oo s¢de
potie 4 0 oo saliiaul 5 52 T(olan g Al (15 (halus Olsieas | o1 5 (s
sas b clila 5o 6 spde Cpl T3l ee Sea (o Db 9 s oIkl LS
e b e 5o e lion Gl gieds el dlie 53 ¢y gu ol 4S5 sbgyT (rma Su
ool 5 (s Ue 5 (£04) s ol 1S, o 81,1 " UL G5k 3 ey
Geob 5 o o8 (8euld S 500 1S o 5Ll Haadie cu 58 (ead A5 8 051 5 e s 9

il 00 S dan 5SS (ol 0 | ol G sesel wpa 360 51 (S 5
“Who dedicates himself to the glass / . . . / lifts securely the veil / Which separates the
worlds” (EF 82).
2. “Illusions”

J:‘%L)“'J:J.)f u.‘.l.s‘,i_):\LLul_,a o | QA:\.AJ&JS&J:::\LJ(S);:A :_)‘A:’Ldt: Gmgwﬁj_)g AS‘} s
O sladl & Ll Lol wla o sunl (Jla «@idiS 5,50 L0 o en € ol Slaag, 5 Lo g 5Sdu

.JJ‘.){.\‘..LA‘)MAAQ‘):!C,\-‘YJQJ«.)LA.‘ICA_)HJ‘Jﬁ\,&.ﬂa‘@)ﬁii@)dt@wﬂj#ﬁl%—‘ti:)‘.d‘)‘._\:l

Critical Language & Literary Studles Vol.17, NO. 24, Spring and Summer 2020



.. ,wal «l yaud I\,.:.L..‘c.» 9 «u“?:‘:‘j.):,‘» «uugSby B '_._‘..“m‘,s_g

s S 55500 4 a3 o (g 55y AL 4 LIl 1) sl S (bl o S
P 4a Spaass s poliewl S50l g panlsa gaias (sres s S auna by
(Emerson Essays 251). «u 55 558 Jsla 5o craws 58 50 (o

b 833k iyl el 438 8 5 3 (sladan 53 31 ek s (AT G gyl Lol
(=Y bgbd) coal suel Lila jad ju ol S € oS Guie 3 g0 5o Old s o0 5480
3850 g (MY 3] o S0 Bk am 5 s

Sk 2oL 8

Igical 5 (Saile o

OV sl s (gl oylas) Gala s )

SpasSo wb Lin el

I a5y (o cous Sy clasl

(58T s 1 s is LS G

Ol 0l s slae

@l 5 (Sod el

el 50 Glga peSe

el ys & ya8 o

)52 SIA )

358 o0 (2l oy 0 oliens slas ol st B ¢y sl J gl b (2 5o Lol o
O ol 90 bad iy 5o a8 Ll (goluly cuais g 0 Wl 5 o Sl (pl o oS
Janie (ol © (ol sl 358 € SIS 5 55l pda O sobay S w8
Slad 5 0 co (8 yae Jol o (i 5o 5 €S g0 sgde 9 sl g0 Ol a0 55 4 9 sl g0
o1t 458 8 T il ge 5 ubie Glud o sge ) Lasicus o suliied] & shisalS
S8 8l pe 155 il 438 S IS4 (sunan (slias 5o 5 (5,500 S Hu S ol
400 (slacion 5 L sam Sl pail concel Bdla slade o Se s sede e o5
83,5300 5 lase 4 Slyae g umns 3 Gl S (555 b lsas oo 4S B8 Lo g3 s
60500 USa € ol ol cias g Glal Guls s ) e il o ol sud
ab aS/ b Gug S oo b 1) (S 4S sl (Joa3 s 5o 4 ol ol
59 ol &S sblea (Essays 1155). oS o ddoliogo b i3l /15 usa Sk

VY AYA8 Slewls 5 5o « YE o load anusia o, 59 > Ju CJL_I—.M.\‘ s ul_:‘) P



Metamorphosis in Emerson’s “Bacchus,” “Proteus,” and “Poet of . . .

G ) st wla 1y 9 sa sla Sa (3adie ol ) Sl dla yo 58 s S o alall Blate
) golind st 5T Jan3 sl |y S 4an 4 w5 Lad & s, wpan ol
Ot s O el sl 5105l g o0 pspde (4 ol 00 S daas 53 (g ol 4S (g5l
sl 0T 59 45 (5 K00 0 55 L 55 (gl o) A Lo LT aanlin 2l L1 o) Sl
addie S co JoaS Jaie sl h as 50 Ho sord 4 1) a3 ) (glews s
Olssa ool aaalie o Ladla (L 5o (sl alias 5o K00 (suald € sl (ol 5 oo
e 3o Lol / w5 ) (o 4 Sl aaliy o | 3o sl 8l Gl on e
ol .kTopical Notebooks 42) «aas oo ola 55 83,53 o 8 (slas b/ (o yaid slac

i T 2l 5 2 a5 5 AT s 51l 0l e m 5

Wiewohl ich weil, daf3 diese Straf3e oly Ol pilase 4p S
Zu Nichts den fremden Wandrer fithret o, o3 ola 4 cuye silas 5l
So will ich doch nach Wohlgertichen, palod sl Jlows e Ll
Der tief verwirrten Locken gehen.” Ot sunls ad o aaa ol 4

8 ols LSl dg S el sl e Gl Hl @l B glaa 3 9sa «S

1 Sl s ol b Ol s Loy A1 0T w5190 0 (e / st ol
Q\?»ct_]bo..\..i\fd,li)\saJJSdLA\l)<<QA§JL)>‘aJ|AJNu$3((5&3]95)@:\)»4_3
‘szml_’u}\\g\ U.AKT;\ Q@l((&in%#abngab @‘333&3.4.&4@)3353«@.\343_3
‘sJ.QA.AOj‘)‘u&wﬁ‘éﬁméﬁwb%d«wﬁdﬁ»ﬁ)‘éd.é..\:u‘A.A.D.A.Z.IQA)J
L 4 (slacnn S0 5 cusa suds G ) el (3 s Bl g ) Ol ol
3 onal B aiS dsas s 50 Glead) 5 0S oo 525 canls sla) 4an sl ae
éJ.a.’Zn:_A AﬂTU.A Caeuds C,‘:vl,_s )J‘ls«‘_;‘)f.lgul_‘\ﬁ)) Jasla Ql:s:rq_’t.ﬁ‘\ga_:m 4_1‘.-.4.%4;4 b

1. “The way of love is unlimited / The soul is there sacrificed / There is no other way,” and

“Thousand dangers of ruin has the street of love / Believe not that death frees thee from all”
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Poet of poets The Chemist of Love
Is Time, the distiller, The chemist of love
Chemist, refiner: Will this perishing mould
Time has a vitriol Were it made out of mire

Transmute into gold. (CPT 264)
Which can dissolve
Towns into melody,
Rubbish into gold. (CPT 411)
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1. “This is he that should come / The tongue of the secret, / The key of the casket.”
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Metamorphosis in Emerson’s “Bacchus,” “Proteus,” and “Poet

of Poets” and its Relationship with “Saghinameh” of Hafiz
Roshanak Akrami'

Abstract

Ralph Waldo Emerson’s idea of metamorphosis and metempsycho-
sis, as traceable in his essays “History” and “Poet,” has recently at-
tracted the attention of Emersonians such as Michael Corrigan and
Michael Cowan. According to these scholars, Emerson has expand-
ed the Indian and Greek definition of these notions and has come to
give a metamorphic quality to almost every aspect of life and his idea
of the ideal poet. Cowan has also traced two metamorphic processes
in Emerson's famous poem “Bacchus,” which according to scholars
such as John D. Yohannan is an imitation of Hafizs “Saghinameh.”
This point allows this article to go back to “Saghinameh’ and show
that the metamorphic quality attributed to “Bacchus” is rooted in
Emerson’s translation of “Saghinameh.” This article also argues
that a few other poems of Emerson that have metamorphosis as their
main theme are in one way or another related to his translations
from the Divan of Hafiz. In this way, on the one hand, this paper is
contributing to the discussions about metamorphosis in Emersonian
thought, and on the other hand, it is contributing to the studies that
address the function of Emerson’s engagement with Persian poetry
and its relation to his career as a thinker and a poet.

Research Background: Emerson’s respect for Persian thought and
poetry is a well-known subject to most Emersonians and those in-
terested in transnational studies. The different ways in which Per-
sian poetry has influenced Emerson’s poetry have been addressed by
many esteemed scholars such as F. I. Carpenter, Arthur Christy, and
John D. Yohannan. More recently scholars such as Lawrence Buell
have come to give a more central place to Emerson’s engagement
with Persian poetry and his related translations. For scholars such
as Jan Stievermann, this aspect of Emerson’s career is best demon-
strative of his cosmopolitanism and his openness to World Literature.
Finally and more recently, the Doctoral dissertation of Roshanak
Akrami: “‘The Sense of a Half-Translated Ode of Hafis': Emerson’s

1.University lecturer and independent contributor.
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Translations of Persian Poetry” (2015), which examines Emerson's
poetry notebooks and the drafts of translations he has left, focuses
on Emerson’s theory of translation and the different ways in which
Persian poetry affects Emerson's career and is affected by it. Never-
theless, the relationship between Emerson’s idea of metamorphosis
and his translations of Persian poetry has not been addressed in any
other research.

Method: This article examines three original poems of Emerson and
looks at his translation of Hafiz’s “Saghinameh.” It traces Emer-
son's idea of metamorphosis highlighted by Michael Cowan in Em-
ersons “Bacchus” back to Saghinameh and Hafiz s notion of “wine
of awakening.” By examining Emerson s original poems, his trans-
lations, drafts of these translations, and the German and Persian
versions of these poems, this study is using a genetic reading method
that allows seeing the process of production of these poems and the
concepts that have emerged in this process.

Conclusion: The metamorphic quality that wine has in Emerson’s
“Baachus” is directly taken from Hafiz's “Saghinameh.” In both po-
ems, wine awakens and gives vision and access to the unseen and
past and future. In “Proteus” and “Poet of Poets” Emerson employs
the Divan's concept of love in two different ways. That is to say,
while in both poems love is used as a metaphor for metamorphosis;
in “Proteus” Emerson adopts the Divan's notion of suffering and
loss that follows mystical love and uses it to attribute pain to his idea
of metamorphosis. In “Poet of Poets,” on the other hand, wine gives
the power of metamorphosis to the poet and makes him a seer and
an insider. In this way, it can be said the mystical power of love and
wine has found a new life in Emerson s writings.

Key Words: Ralph Waldo Emerson, Hafiz, Metamorphosis, Metem-
psychosis, Saghinameh, Translation.
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