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11. Associated mental assumptions
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1. Self-fashioning
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3. Tess of the d’Urbervilles

4. Jude the Obscure
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6. The Return of the Native
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1. The empathy-altruism hypothesis

2. Fin de siecle

3. Michael Millgate

4. Thomas Hardy: His Career as a Novelist
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2. Dale Kramer
3. Thomas Hardy: The Forms of Tragedy
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1. The cognition-emotion binary

2. Empathy

3. Empathy and the Novel

4. Affective susceptibility

5. Pragmatic

6. “A Theory of Narrative Empathy”
7. Ambassadorial empathy

8. Broadcast strategic empathy

9. Bounded strategic empathy
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1. Situational empathy

2. Empathetic inaccuracy

3. Categorical empathy

4. “Narrative Empathy”

5. “Introduction: Narrative and Emotions”
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1. Naturalistic forces

2. Emotional sensibility

3. Neuro-linguistic principles
4. Sentimentalistic structure
5. Projections

6. “Seeing What You Feel”
7. Mental representation
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1. “The Profitable Reading of Fiction”
2. Real Conversations

3. Paradigms

4. Affective fallacy
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1. Apatheia
2. Stoicism
3. Emotional valence
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1. Distinct sentiency focus

2. Emotional intensity
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The Correspondence of the Strategies of Affective Im-
pressionism with the Principles of Affective Realism in
the Wessex’s Narrative Discourse

Saeid.Behnoud', Negar Sharif?, Zahra Bordbari?

Abstract

Introduction: As the mvestigation of Wessex's paratextual matenal te-
veals, Hardy’s ngightful conviction on the primacy of emotional reasoning
over logical cognition in the mind’s nexus informs his predetermined wnten-
fionality n assigning the impressionistic elicitation of affective responsive-
ness as the uitimate mission of his literary compositions. Accordingly, the
Wessex novelist develops a sophisticated fabric of interconnected narrative
strategies 1o effectively evoke and enlist the subject readers’ empathetic
dentification with the desolately suffering protagonists. Since hman-
Kind 13 condemned o the mflictions of a simisterly mdifferent wniverse
Hardy’s fixated philosophy, the affective investments of his impressionis-
fic narratives purportedly aim at the altruistic propagation of empathetic
compassion 1o rectify moral degeneration as the sole consolation for the
confounded human existence. Hlowever, 1t 1s critical 1o reconsider the fune-
fional basis of Wessex’s methodical dominion on emofional susceptibilities
mn the scope of contemporary research m affective narratology since the
nstrumental capitalization on affective realism harbors grave capacity for
Longraving the mtended versions of perceived reality

Background of the Study: The recent mvestigations carried out n the
multidisciplinary scope of neuroscience attest to the pre-eminence of emo-
fional susceptibilities over reasoning faculty n the complex mind network

revolutionizing the conventional theories on the cognitive function n the
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teality perception process. The revitalized focus on the overarching emo-
fional orientation of the mind’s cognitive performance extends to \iterature
mn the sub-domain of affective narratology and informs the analytical re-
search on its function and mpact n narratiive discourses by such renowned
scholars as Suzanna Keen. ln Empathy and the Novel, Keen discusses the
stylistic features and strategic techmiques that elicit empathetic responsive-
ness n the narrative discourses leading o the subject readers’ affective
dentification with the represented fictional characters or situations. “Nar-
rative Bmpathy Theory” and “Introduction: Narrafives and Emotions” n-
corporate Keen’s evaluation of the role of discursive elements such as char-
acterization style and the narrator’s function in the empathetic enlistment
process and provide mmnovative concepts n the categorizanon of the various
strafegies of empathetic evocation in the narrative discourses that perform
fas “ideoartistic battlefields

Methodology: The theorefical framework and the discourse analysis pro-
cedures m affective narratology are nformed by the current research n
fhe nterconnected branches of knowledge inchuding neurology, \inguistics,
sociology, and evolutionary psychology. The remarkable mvestigations of
such prominent scholars as Suzanna Keen n affective narratology chal-
\enge the long-established emotion-reason binary by emphasizing the de-
fermining primacy of emotional susceptibility in the reciprocal interaction
of the mind nexus’s cognitive and affective faculties n forming the nter-
prefation gestalts of \iterary narrative discourses. Investigating the process
of Wessex’s affective impressionism through the analytical discursive reas-
sessments m ight of the latest neuro-scientific theories 1s crucial in wneov-
ering the functional bases of Hardy’s methodical efficiency m the strategic
capitalization of the audience’s empathetic dentification. The critical re-
flections emergent from the affective approach can ghlight the repercus-
sions of the alarming nterfusion of 1deological mposition with emotional
mpressionism challenging the claimed practicality of the empathy-altruism

hypothesis in literature for the real-life rectification of communal morality
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Conclusion: The saturated impressionism of the Wessex narratives is
significantly enforced by the remarkable correspondence of the intercon-
nected discursive strategies with the latest findings on the primary role of
the mind’s affective faculty n shaping percepiions of reality. The stylis-
fic assessment of Hardy’s narrative techniques 1o capitalize on empathetic
identification indicates the substantial correspondence of his realistic rep-
resentations with the principles of affective realism in present-day theories.
The compelling urge on the subject readers’ affective susceptibilities is
emphatically enforced through the discursive applications of the parallel-
ism between the mind’s nner emotional valences with the projections of
the outer world, their reciprocal interdependency n the forming the gestalt
of a perceived cognitive reality and the consequent conception of the n-
fentionality of an oufter sentiency. However, Wessex's overwhelming n-
vestment n affective impressionism alarmingly facilitates the channeling
of the dark ideological propositions of a sinister philosophy through the
se\f-prophesizing transfigurations of reality that can act as deterministic
forces n fashioning the mdividuals’ reciprocal nteractions with the so-
clo-culfural context.

Keywords: Affective Sensibility, Empathy, Affective Narratology, lmpres-

sionism, Affective Realism, Wessex Novels
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