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An Analysis of The House of the Spirits by Isabel Al-

lende as a Historiographic Metafiction
Abdolbaghi Rezaie Talarposhti', Behzad Pourgharib?, Ahmadreza Rahimi®

Abstract

Introduction: Historiographic metafiction reminds the readers of its
being fictional as it does not claim any representation of reality and
thus it challenges the historical truth. It presents history in a slight-
ly different manner than how it happened or was conceived. Linda
Hutcheon, the Canadian critic, defined hysterographic metafiction as
works that use historical background while having some postmod-
ern techniques. This study applies her theory to The House of the
Spirits by Isabel Allende. Using techniques such as intertextuality,
parody, and irony, Allende has rewritten turbulent Chilean history in
the twentieth century and especially the events before, during, and
after President Salvador Allende’s time in office and the 1973 coup.
Meanwhile, she casts a doubt on the truth of some historical events,
which establishes the work as a historiographic metafiction rather
than a purely magic realistic text.

Background Studies

Written by Isabel Allende, a relative of Chilean president Salvador
Allende, The House of the Spirit tells the story of the Trueba family in
the background of political events in Chile. Influenced by Marquez's
One Hundred Years of Solitude, has been considered as a great ex-
ample of magic realism, which has been the focus of many critics who

have tried to compare these two works. Meanwhile, some critics paid
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attention to the fact that it somehow concentrates on the conditions of
women and their attempts to have their voices heard.

Methodology and Argument

This study applies the ideas of Lind Hutcheon considering histori-
ographic metafiction to the novel. According to Hutcheon, literary
works which use the historical events as backgrounds and have refer-
ences to historical figures are not just factual registration of events.
For her, such works mostly give changes to history to create a purely
fictional world and as such, they would cast doubts on the correct-
ness and truth of those events. Such metafictions have some specific
techniques to induce this kind of understanding. These techniques in-
clude their paying attention to the act of story-writing and narrating
besides ample use of literary figures such as irony and parody.
Conclusion

Having considered the ideas of Hutcheon in the analysis of The House
of the Spirits, this study concludes that this novel is the best example
of what she calls historiographic metafiction as it shares many of its
features and techniques. The writer uses political events in Chile in
the 1970s to narrate a story about a family, but it goes beyond simply
retelling the history of the country. By giving some changes to the his-
torical records and using irony and parody as two important literary
figures, Allende has been successful in writing a metafiction, which at
the same time, alienates its readers from sympathizing with the story,
its event and characters in the traditional sense of literature.

Key Words: Historiographic metafiction, intertexuality, Lind Hutch-
eon, Isabel Allende, The House of the Spirits
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