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Hafez’s Influence on Federico Garcia Lorca
Soudabeh Bashizadeh !

Abstract
Introduction: Yhe subject of this article 1 Hafez’s mnfluence on Federico
Garcia Lotca, one of the greatest Spanish poets. This research first mtro-
duces the reader 1o Lorea’s intellectual framework and literary Style in briet
by mtroducing these two poets and shows how hie became acquainted with
Tafez through translations of Divan n Spain. In another part of the arti-
cle, 1o prove Lored’s wnfluence, quotes from the poet himself and s close
friends are mentioned; and finally, by comparing examples of the poems
of these two poets, the extent of Lorca’s nfluence on Hafez is evaluated.
Lorea’s influence on Hafez 1s not only through the use of themes, \iterary
arrays, and skill in extraordinarily subtle and sometimes mvisible word
games, but 1t 1s also evident n his frame of mind. Studies n this arficle
show that the Spanish poet was mspired by Hafez 1o create Wis “Divan of
Tamarnt’, used the elements of “Hafez s Divan” and named his book Divan
after im.
Background Studies An the West, Goethe’s nferest and admiration for
Tafez prompted him to write his Divan called “West-Bastern Divan” Pet-
haps one of the ways in which Garcia Lorca became acquainted with Hafez
1s through this source.
Although, the world got 1o know Hafez’s poems after the seventeenth cen-
fary, his poems arrived n Spain later than n other Buropean countries.
There, 100, through indirect fransiafions, hie had a significant wmpact on
some of the poets of Spain.
Method and Discussion. Yociry as a \iterary genre 1s an aesthetic experi-

ence and needs 1o be mterpreted. Persian poetry 1s known as rich literature

1.. Assistant Professor, Allameh Tabataba’i University, Tehran, Iran
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fhat has rhythm and muosic. When dealing with classical poetry, the subject
becomes more complex. Hafiz's work essentially represents music that is
telated to beauty, an aesthetic that seeks to move away from the ordinary
and Tequires great atiention.

1n this arficle, through the nfluence of one of the greatest poets of Spain,
Persian literature i Spain s shudied. Many types of research have been
done on Hafez and Lorca’s poems so far, but yet no documents mndicate
Lorca’s acquainzance with Hafez.

Undoubtedly, Lorea became acquainted with Hafez through transiations of
Divan made by some famous Spanish writer or transiator and thus was able
10 discover common thoughts and feelings between Hafez and himself; that
18 why 1118 possible 1o compare the poems of this Spanish poet with the po-
ems of Hafez and look for commonalifies in terms of themes and aesthetics.
Conclusion By comparing some of Lorca’s poems with Hafez’s, we find
that some of the themes that Hafez used n his poems have also mfiltrated
Lorea’s poems and, willingly or unwillingly, have given an oriental mood
0 s poetry.

By comparing Lorca’s poems, especially the poems of Poem of the Deep
Song and Gypsy Ballads with the poems of Hafez's divan, the same themes
used m both works can be extracted; In the divan of these two Eastern and
Weskern poets, where many difficult and difficult terms and meanings have
been used, mysticism can be sought that to reveal and understand these
concepts, one must first reach the deep thoughts of the poet. There are many
metaphors m their poems, n other words, these two poets have played with
30 many words that the phenomenon of language complexity can be felt in
heir poetry.

Keywords: Y\afez, Garcia Lorca, Hafez’s Divan, Divan of Tamarit, lnfluence

- VP G0 5 e+ VAot 2335 0,99 —ola ol 5 ol ads



Hafez's Influence on Federico Garcia Lorca

References

Esmailpour, Akbar. Background of acquaintance and mutual effects of Iran and
Spain. Tehran: Journal of World Studies, No. 24 and 25, 2005.

Anderson, Andrew. Diwan Tamarit, Lament for Ignacio Sanchez Mejias. Madrid:
Spasa-Calpe, 1987.

Arango, Manuel Antonio. Lorca’s symbols and semiotics in the main books of
Federico Garcia Lorca. Madrid: Fundamentos, 1994.

Joseph, Caballero. Federico Garcia Lorca: Poetry by Conte Khondo, Ode to Gyp-
sy, Madrid: Cathedra, 1976.

Sernoda, Louis. Federico Garcia Lorca. Madrid: Eraldo, 1930.

Sotlo Vazquez, Maria Luisa. From both slopes. Cultures between tradition and
modernity, Barcelona: University of Barcelona, 2014.

Sufi, Leila. Biography of Iranian poets. Tehran: Jajarmi, 1998.

Fal Debe, Carlos. Lorca, Tragedy and Myth. Ottawa: Dohaas, 1988.

Ghareh Baghi, Ali Asghar. Federico Garcia Lorca. Tehran: Ebtekarno, 2003.
Garcia Gomez, Emilio. The book of flags by Ibn Saeed Maghrib. Barcelona: Six
Baral, 1977.

Garcia Lorca, Federico. Diwan Tamarit, Buenos Aires: Losada, 1939.

Garcia Lorca, Federico. Poem of Cante Jondo. Madrid: Ulysses, 1930.

Garcia Lorca, Federico. Prose, Miguel Garcia Posada. Madrid: Akal, 1993.

Vali, Naim, interview with Rafael Alberti. Al-Hayat newspaper, No. 13566, 1999.
Hernandez, Mario. Arab footprints in Diwan Tamarit. Madrid: Insola 370 (5-3),
1976.

Critical Language & Literary Studles Vol.19, NO. 28, Spring and Summer 2022 -



