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An ‘Intra textual Reading of David Mitchell s Cloud Atlas
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An ‘Intra textual Reading of David Mitchell s Cloud Atlas
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Studying Spectrum Analysis in Fiction: Historical
Residues in Thomas Pynchon’s V. and The Crying of
Lot 49

Mahdi Nezami',Farid Parvaneh >

Abstract:

Introduction

Transmission of cultural residues n history affer circulating n the global
society culminates n new amplitudes of belief m social culture such that
new readings of history are recreated. Spectrum analysis revolves around
the cultural works of the past that are due 1o the frequency and the residues
of the past events. Spectrum analysis of the selected two novels, V. and The
Ciying of Lot 49, by Thomas Pynchon n the light of Michel Foucault's
Discourse Analysis and Jean Francois Lyotard’s Postimodern Condition s
distlled due 1o the notions of harmonics ntroduced by Jean Bapuiste Joseph
Yourier. The parameters such as frequency, amplitude, modulation, distor-
fion, and noise are among the mMOost mportant matters for analyzing the
frajectory of the cultural and historical spectra. To do so precedes appiying
the spectra of the mitial spectra as the harmonics of the past events. Bvery
cultural and historical mentality hias a cultural and historical wave through
which spectrum analysis 1s done.

Background Studies: Only Thomas Pynchon’s novels present mathemat-
ical-neurological characters such as, i The Crying of Lot 49, the drog-
addled disc jockey Mucho Mass as the voices of people 1o be subject 1o

speciral analysis that submerge nto pure noise that 1s iquidate the signal-
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fo-noise rafo (Koch, 354). The signal- 10- noise ratio measures the ability
10 reproduce the spectrum from the same sample, the same condition, and
he same mstrumental configuration over a certain amount of time. (Sap-
fari, 11). Bradbury about the vast novel, V., wrote that nothing less than a
teconsutuifion of modern world history 1s seen as a disintegrative, entropic
process working free of hman ntention and dissolving ntegral hnman
dentity o vast systems (Bradbury, 200). Cowart mentions that what
makes Pynchon’s fiction so compelling — more, perhaps, than any other
quality — 1s the variety and complexity of hstorical rethinking they mnvite
and perform (Cowart, 159). Veeramani States that there s no room for iden-
fication, but postmodern culture (13-14). He adds that Pynchon has used
fhe \language of electronics, weather conditions, meteorology, science, and
compuier courses, ke the second law of thermodynamics, IBM typewrit-
ers, and enfropy. Pynchon uses imaginative use of science. The imagimnary
science can be called pataphysics. Levine notes that Barth’s fiction repre-
sents the presence of the author n a melancholic way (Veeramini, 69). Len-
10 cites that in Pynchon’s work, multiple points of view cannot be achieved
10 give meaning (Lento, 134). Sorrentino includes writing the masterpiece
of The Crying of Lot 49 which develops as lingmishic vortex and labyrinthic
fiction, Pynchon almost sets the standard of the postmoderm Story (Sor-
Tentino, 19). Schetzina sees confradiction and writes that Pynchon blames
science on one side, and puts his works on the burdens of science on the
other side (Schetzing, 63). Bloom notes that The Crying of Lot 49, although
slighter n scale than V., finds the nfrusive energy that is needed to reverse
the process that V. describes. In Lot 49 a world of triviality and “exit-less-
ness” becomes miused with energy and choice (Bloom, 12). Kong regard-
ng Lot 49 writes that when nterpreting Pynchon’s fiction, we must think of

the aspect of freeing humanity not imprisoning it (Kong, 9).
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Methodology: This research is an attempt at spectrom analysis n the light
of the philosophical notions ntroduced by two French philosophers, Fou-
canlt and Lyotard, as Discourse Analysis and Postmodern Condition Ap-
proach for the two selected novels by Thomas Pynchon, V. and The Crying
of Lot 49. and methodology of this study is defined by the way the problem
of this work 1s Stated m the title. Every natural event like the succession
of day and night, seasons alteration, and whatsoever matters hias a wave or
spectrum within. Artificial spectra are mterfered by the global aunthorities’
distortions 1o make the noise spectrom as the dominant spectrom. Spectrum
analysis 1s 1o analyze and dissects different spectra 1o specify the natural
ones. In this research, the harmonics of the past events such as World War
11 and s consequences as the traumas, the roles of supersiition, educa-
fion, discrimination, and racism are the issues for analyzing the spectra.
The frequencies and the amplitudes of these parameters have been deviated
and distorted all through the axis of time. In humanities unlike other fields
of Study ncluding physics, 1 1s not possible 1o specify the exact spectra;
nevertheless, the approximate limitafions can be clarified as the dishinetions
among the mitial spectrom and noise spectram.

Conclusion: \t has paved the way by some critics that Thomas Pynchon’s
works are proper workpieces for Studying spectrum analysis. The spectra of
harmonics of the past events such as World War 11 and its consequences as
fhe tranmas, the roles of supersiition, education, discrimination, and racism
are studied like mechanical waves. Thomas Pynchon in V and The Crying
of Lot 49 has brought concrete and absiract characters 1o the novels denot-
mg the different layers of discrimination and racism that are conspicuouns
all over the globe and all through history as complex spectra. The character
Herbert Stencil n V. has different mcarmations or Spectra of the V n his

mind. For this reason, he tries 1o make himself free of the discrimination
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matters such as considering any sex or gender for the V. referring 1o some
culfural memories such as the Holocaust and the Nazi Party originate from
the problems of racism. In The Crying of Lot 49, the theme of diserimina-
fion 1n the Hook 1s a structural one n which the ordinary people have been
set aside from the people who are related 1o the underground agents. The
character of the Story has been separated from her right and the first right
for her 1s the right to know about the condition n which she has been Stack.
Keywords: Axaplitude, Frequency, Historical Residues, Spectrom Analysis,
Thomas Pynchon.
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