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From Persian “Prologue” to English “Invocation”: A Comparative . . .
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From Persian “Prologue” to English “Invocation”: A Comparative . . .
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From Persian “Prologue” to English “Invocation”: A Comparative . . .
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From Persian “Prologue” to English “Invocation”: A Comparative . . .
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From Persian “Prologue” to English “Invocation”: A Comparative . . .
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From Persian “Prologue” to English “Invocation”: A Comparative . . .
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From Persian “Prologue” to English “Invocation”: A Comparative . . .
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From Persian “Prologue” to English “Invocation”: A Comparative . . .
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From Persian “Prologue” to English “Invocation”: A Comparative . . .
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From Persian “Prologue” to English “Invocation”: A Comparative . . .
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From Persian “Prologue” to English “Invocation”: A Come
parative Study of Ferdowsi’ Shahnameh and John Milton’s

Paradise Lost
Moslem Zolfagharkhani'!, Mahmood Reza Ghorban Sabbagh?

Abstract

Introduction: Literary devices in Persian and English literature share
many features in common so much so that comparing them may help read-
ers achieve a better understanding of their discrepancies and similarities.
Such devices become integrated into their cultural and psychological back-
grounds, and based on the poets’ philosophical outlooks they moved on the
history’s path and the human’s psychs course. In both English and Persian
poetry, the beginning of the texts and how to start a composition have al-
ways turned to be the most significant part of the task to writers and poets.
That is why the world’s great epics ‘ prologues and invocations have been
under the attention of the readers and critics. This also can be found in
John Milton' s Paradise Lost and Ferdowsi s Shahnameh where the poets
intentionally wanted to enrich their readers * minds well at the beginning of
the book, and also to help the readers forecast the future events.
Background Studies: Reviewing the books of Rhetoric in Persian and
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English, one becomes familiar with how literary devices have been classi-
fied and consequently how” prologue “ and” invocation * function in these
languages. No doubt figures of thought and figures of language are among
the major topics of Rhetoric, and a close inquiry into them may open the
way for an absolute comprehension of their practices and functions. In
other words, a better understanding of them, their roles in the language
aestheticism, their effects on the text and context, and their final influences
on the readers ‘ thoughts might be among the first discussions and crucial
introductions to the literary devices and tropes. Rhetoric in English tra-
dition chiefly refers to the Greek and Roman art of speaking and writing
effectively, and the most important subjects might be found in Aristotle s
Poetics and Cicero s Institutio Oratoria, and also in the ideas of the Hel-
lenist teachers and rhetoricians. In their discussions, one can observe the
science of oratory and how language might be a means of persuasion. The
eloquent speech in Persian Rhetoric refers to a text in which both fluency
and eloquence are present. In such an atmosphere, both the speaker and the
auditor are at the center, and their functions are cardinal in speeches  final
effects. Thus, Rhetoric insists on the rules and grammars by which mean-
ings are presented along with fancy and imagination through which the
vividness and secrecy of the language might be achieved.

Methodology: The present study aims at revealing Rhetoric in Persian
and English language and literature, and also focuses on discussing some
major literary terms classifications by rhetoricians, while emphasizing
” Prologue *“in Shahnameh and” Invocation “in Paradise Lost. To do this,
some of the most significant contemporary books on Persian and English
Rhetoric and literary devices are analyzed, and simultaneously some ap-
proximate literary devices such as Prologue, Invocation, Foreshadowing,
Prolepsis, and Apostrophe are compared and contrasted. The results of this
research indicate that Persian and English literary devices are not always
identical while sometimes seem to be incompatible. This incongruity refers
to the nature of their languages and literary text along with poets * methods
of utterances and expositions. Further, the vague equivalents and lexicog-
raphers ‘ negligence aggravated such incongruity. The method employed in
this research is descriptive and analytical. Besides, the American School of
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comparative studies in which direct influences are not insisted, are followed
in order to reveal Prologue and Invocation in Ferdowsi' s Shahnameh and
John Miltor' s Paradise Lost and to identify their approximate literary de-
vices.

Results and Conclusion: The results of this research indicate that Eng-
lish and Persian literary devices are not always coincident and equal, and
this dissimilarity is relevant to the nature of language, the character of the
literary texts, and the plurality of poets ‘ discourses in their languages. Fur-
thermore, the inadequacy and insufficiency of the equivalents along with
lexicographers ‘ negligence in describing these devices resulted in more
ambiguities. This can be viewed in such devices as™ prologue “ and” invo-
cation* so much so that the readers of literary glossaries and books of liter-
ary terms become puzzled and confused. Also, individual s tastes in giving
such definitions from the rhetoricians ‘ part, in both English and Persian
literary books, led to some incongruities and confusions in these books.
Consequently, there are some outer and inner factors: 1. Persian and Eng-
lish devices are not always identical and this incongruity goes back both to
the nature of language and the texts * characters; 2. It seems that the lexi-
cographers’ and rhetoricians' negligence is another influential agent; 3.
Personal tastes in describing and defining the literary devices aggravated
readers * confusions in the books of literary terms.

Keywords: Persian Rhetoric, English Rhetoric, Prologue, Invocation, Fer-
dowst s Shahnameh, John Milton' s Paradise Lost
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