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Poetry as an Event of Silence in Archibald MacLeish's “Ars Poetica” . . .
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Poetry as an Event of Silence in Archibald MacLeish's “Ars Poetica” . . .
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Poetry as an Event of Silence in Archibald MacLeish's “Ars Poetica” . . .
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Poetry as an Event of Silence in Archibald MacLeish's “Ars Poetica” . . .
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Poetry as an Event of Silence in Archibald MacLeish's “Ars Poetica” . . .
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1. “A poem should be palpable and mute/ As a globed fruit”
2. Semantic expectation 3. palpable

4. palpitate

Critical Language & Literary Studles Vol.18, NO. 26, Spring and Summer 2021



...6Jsthl.b“jlgﬁggu—gjgh‘;‘.ﬁl‘,s:o‘gsuelﬁj‘,@mgﬁ

55 o s gad (5l ol ad (5,500 (sLas SIS s Lol s g3 o0 s s
S s Sl ol (Ko dlaad 5 Gl bl GB35 Olare 59 Hocie Sy e
s Gy 3l il g alail S 51 oS oIS Gy i e S0 Sty oS a
B culia T s J3) 3 o SLlsa culin S el o€ s W 5lons
RUIVI PRWAY

Moo alla o Sl @il 98 (sl sao wile =Sl 5 Gual 5wl sady dlas
22 e (DU (s Sy a8l 50 oS sl (55508 a0l G gy s b «slesae (£ r0pdS
(@S som Olsie b oS sladl 5l (S s sadiane iy 51 (S slas ol
BRI IVTCCITOR LR PEXV XY ' BUSVIET Y] FRpF VPR LN ENRNPT R W
Soa Jla 5 s el 2ol Sl oS (8 pendSh (dThe H B 4 G )
ALJIS e oS (53 4 85L31 3 §pond3 (g0 plaea] us il (e S 5 ik
S 05 g Ol 0alalis (Y0) (S o dams (S LBIS 5 55050 Hask 5o
Gl 5 pald s w5 Jlis € oa Gy ol 852 5 4y sad S o
S sS0len il oS 5a o 08 50 4 b 52 Sop iy 55 o0 day S 53 (IS i
5 e om Ll el i (s 58l as sle S go g prn 5 pslls sbe oS
bl b 53 a8 sl lan ails il g say wlbs sk S5l ay Ha gy a0k S50
AL (yLas 53l 53 g0 ol 5 (anl S o o (T 520 50 (a5 At 180 S Hak ()
Lo 585 (5 el 5 _yaan3 il 53 5 (s Lyt "(YYVYEY Lo sing) actls asloalit slasay
st 53 Ol st oo o LL asa Sl 51 S 58 oS 0 S s LSS
O ail o 43T 5L b seladl po (s 0 S (500 b S 285m0 S e
il Ko Lol (AWA=YVO &y 5iealilS) e o it Ylaind 45 b o’ 43T 5,050
Ot DI Gl S T Sl oS sa o (G ss e 59 5 2wl sad Sl b
a2 T (e glead 5 (5059 ) (i

pt b asn g 4 ol (Sas €K naa s G (A8 weT WL s T Wl
23925 Glaa S Cadls Hlha b e s WL (susmim oS sa slols pa 5 oS sa o aa

1. “A poem should be motionless in time/ As the moon climbs”
2. Phenomenological

OF e Koo Slugage asay Lla Ho o€ el s o) SALE ssage s L ST Ontic ¥
(s oo SHu

VPer Gl g les < Yoy landd pasnd 090 —ola el o oy ads



Poetry as an Event of Silence in Archibald MacLeish's “Ars Poetica” . . .

Ll da g ol gasas a8 5 o (s ol oSoa G g wdl (Slu sl
i) el 3,SHIS (5101 3 5a s Gl G50 o suiiena (T e gians aay Swla U8
s GBS o (65 5o (s, 8uilagy g0 ndin a sede 9 5 glo o8 HILAY-A ey
L b 5 38 e s €6 el (909 5 Gy i LGl 0 o (VY-0F) oy
Ly dadun ol 5 S s Ho vy oo DG &S ha o dadis (ol (59 o plads
8305 Ogs O 5y Jlae aiile Wby Hady tasdl s co was Hlacs ool sl 5 0l
ool el s wbe ol olal€ 51 Lol ad vl (a8l M€ o< il
o) Sed 31 s sad g il oSl 5 Y @IS s sad oS ol sk
Ofapd Ol Se sl o (ALEe caale (pl b Cus g ge sl o LIS S
O e €S Wl go gl |y wiad ) 5 oea Had S cnl SSB )l Sl e
(YY) ol 08T 5 5a (it slus

o 51 aS el 55l Gl s Ve Flale GBS o Blake Jie s 5o S5l
sl L €303 Lol ead (Sam e ylaio b s Jie (51,13 € (gole aye
Sobeds ot Gua GBS sliasds 5 ol olate (250 5 2l b (3L
316 yam €€ L (gl Lo 0ol Lol s line y pum 4SL sl pum ot S
M5 g s ainnee e (Y saa b sl Jie iy (K L) ST 5 sl Jae
(YV=Y ) el saay

obe ald Lo g aas o pelalial JY A 4 Lid 1) Had a g sl seld
S ol (S cansd sladlae wiile jad o)l o JY LK ndS s S G aslen
S S sladlie € 0 S o bglad (pl s o o)) galles il S sla s 5o
sl B 4 52 plS 5 ann 33858 5 4o 5 (AT 5l 5 i o usa (B3
(VYA diiun i3 combin (sl (6,30 Bl gy T 3 4S5 Lol iieas Y
Soa by 5 a8 o st 4 sonal 5 s s O pa sk dadlae (pl wiles
slalis b el o €S0 s el Ll (2lSo ek g KK aau o <ol
L0 S SLS slaginlsd 5o o5 e 1) olasaia ool o (L. Jones 441) el Hlicws
ondils aal gA o) Y sad ) o Hadd suil A «S

1. “A poem should be wordless/ As the flight of birds.”
2. «Dumb/ As old medallions to the thumb»
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1. «Silent as the sleeve-worn stone/ Of casement ledges where the moss has grown»

2. “A poem should be wordless/ As the flight of birds”

3. “A poem should be motionless in time/ As the moon climbs,/ Leaving, as the moon re-
leases/ Twig by twig the night-entangled trees,/ Leaving, as the moon behind the winter
leaves,/ Memory by memory the mind—/ A poem should be motionless in time/ As the
moon climbs.”

4. “A poem should be equal to:/ Not true.”

5. The Origin of the Work of Art

6. Being and Time
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1. Aletheia

2. Dichotomy

3. “For all the history of grief/ An empty doorway and a maple leaf.”
4. “For love/ The leaning grasses and two lights above the sea”
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Poetry as an Event of Silence in Archibald MacLeish’s
“Ars Poetica”: A Heideggerian-Deleuzean Reading

Hojat Goodarzi', Zahra Jannessari Ladani?

Abstract:

Meaning-making in the Deleuze-Guattari semantic region is revolutionary and ar-

tistic schizophrenia, contrary to the conventional process of the semantics of con-

ventional reason. Revolutionary means minor literature, and artistic means poetic.

The poetics of meaning in poetry is held silently as an event similar to the poetic
thought event in Heidegger s philosophy of art. Poetry's vow of silence is the cre-

ating place of recurring and different meanings that appear in the successive turns
and intensities of the body without organs. In this way, poetry uses meaning and
truth as an event out of habit and as dignity of existence. Hence, the eventfulness of
poetry coincides with its meaning. Surprisingly, Archibald MacLeish builds the be-

ingness of poetry in ‘Ars Poetica’ by arranging the paradigms of silence, stillness,

and wordlessness on familiar meaning-making. In this way, poetry does not toler-

ate the conventional meaning because it is concerned with different and intensified

eventful meanings as being in the world. The present study is a Deleuzian-Heide-

1.PhD. Student of English Literature, Faculty of Foreign Languages, Isfahan, University
of Isfahan, Iran
2. Assistant Professor of English Literature, Faculty of Foreign Languages, University of

Isfahan,Iran (Corresponding Author)
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ggerian reading of MacLeish's poetic art in the light of the above concepts and
considers poetry as an event focused on pure and unfamiliar meaning and truth.
Background of Study: Both old and new studies surrounding MacLeish’s “Ars
Poetica” are mostly either close readings of the poem’s rhetoric and linguistic po-
tentials or its thematic and aesthetic aspects. However, none of these takes advan-
tage of a philosophical framework comprising the views of Deleuze-Guattari and
Heidegger. This theoretical framework, however, has been adopted in this article
which will give more depth to the extant readings of the poem and can be viewed as
a new step in the interpretation of MacLeish's poetic manifesto.

Methodology: This research combines the philosophical views of Deleuze-Guattari
and Heidegger to form a theoretical framework for explaining the difficulties and
paradoxes of MacLeish's “Ars Poetica.” In this respect, these views will balance
poetic creation as revolution and schizophrenia against the semantics of conven-
tional reason. Thus, notions of poetry as a silent event or body without organs will
be our core theoretical criteria to be applied in our reading of the poem.
Conclusion: McLeish’s “Ars Poetica” is a poetic manifesto that easily yields to
a Deleuzian-Heideggerian philosophical reading in that it will not provide the
readers with conventional meaning, but gives life to unthought and unprecedent-
ed meanings by effecting on a revolutionary and schizophrenic process of mean-
ing-making. Of essential significance are the process of this poems being silent,
being an event, and being a body without organs. Thus, the poem’s unmeaning
demonstrates precisely its being as well as its meaning.

Keywords: Heidegger, Deleuze, Meaning, Logic of Sense, Poem, “Ars Poetica”,
Archibald MacLeish
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