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1. phallocentrism
2. the symbolic order
3. subjectivity

4. the semiotic order
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1. non-ego
2. Eros derives
3. Thanatos derives
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Exploring Julia Kristeva’s Theory of Abjection in
Gholam Hossein Saedi’s The Dump

Yasaman Mokarrami!, Alireza Farahbakhsh?
Abstract
Introduction: In Julia Kristeva’s conception of the abject, anything that falls outside
the normativity of a dominant system is dubbed as repulsive and deplorable. Abject
subjects are the subjects who are rejected by society because of their heterogeneity; iron-
ically, sometimes they resort to crime to get back into society, but the transgression
usually leads to further exclusion and abjection. The present research endeavors to
trace and comment on the manifestations of Kristeva’s notion of abjection in Ghol-
am Hossein Saedi’s The Dump (1966) and realize how certain characters of the narra-
tive are objectified and how they respond to their sense of abjection.
Background Studies: There have been only a few studies on Saedi’s The Dump and
most of the relevant critical surveys have tried to expose its realistic and naturalistic
overtones. In their “Psychological Analysis of Characters of Three Stories from Ghol-
am Hosein Séedi (Beggar, Destitute, and Garbage Can) According to Karen Horney’s
Theory,” Jalil Shakery Jalil and Bebnaz Bakhshi focus on social and psychological
issues and discuss the detrimental effects of poverty on the life of a number of Saedi’s
characters. In her “A Comparison between the Story of Ashghalduni (Dustbin) and
the Adapted Movie Dayere-Ye Mina (The Cycle),” Zahra Hayati adopts a sociological
critical approach and probes into the impacts of trauma in Saedi’s selected works.
In “A Criminological-Victimological Analysis on ‘Dump’ (‘Ashghaldooni’): A Long
Symbolic Story by Gholam Hossein Saa’edi,” Mebrdad Rayejian Asli and Ali Mo-
labeigi deal with notions such as delinquency and felony in Saedi’s The Dump, fo-
cusing on the close relation between literature and criminology and the formation of
identity in light of social interactions. In their “The Visual Capabilities of Gholam
Hossein Saedi’s Grave and Cradle in Iranian Cinema,” Fataneh Ghajaghi et al. have
delved into the prevalence of social ills and evils in Saedi’s works and inspected the
role they play in his characters’ identity crisis.
Methodology and Discussion: The present study draws upon Julia Kristeva’s theo-
7y of abjection, formulated in her seminal book Powers of Terror: An Essay on Abjec-

1. M.A.student of Guilan University, Iran.
2. Associate professor of English Literature. Guilan University, Iran.
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tion (1982). Abjection blends such notions as power dynamics, linguistics, sociology,
and psychoanalysis, and by emphasizing the role of the mother’s body in the formation
of the subject’s identity, it also uses feminist concepts and criticizes oppression and
patriarchy. This research analyzes the relationship among the society, characters, and
language with what is defined and treated as abject in Saedi’s The Dump, highlighting
the conflicts between the semiotic and the symbolic in the social context.
Conclusion: This Kristevean reading of Saedi’s The Dump reveals that the major
characters of the novel are all objectified by the dominant power dynamics and social
normativity. They are marginalized and reduced to non-citizens since they simply
cannot climb the social ladder and purge themselves of their socially imposed man-
ifestations of abjection. Although they are driven by such innate stimuli as instincts
of survival and life force, they fail to return to the security and purity of the symbolic
stage (chora or the semiotic space) and all their desperate attempts push them more
deeply into depravity and abjection. They even resort to conformity and abject objects,
jobs, and lifestyles, but again, what they end up with is nothing but exclusion and
alienation. It can be argued that in Saedi’s The Dump, the society as a whole is a dump
and the characters of the novel are its abject and foul-smelling garbage.

Keywords: Abject, Semiotic Order, Symbolic Order, Kristeva, Saedi, The
Dump
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