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Comparative Analysis of Symbolic Plays: Pinter’s
‘Birthday Party’ and Saadi’s ‘Honeymoon

Hesam Khalooee!, Mohamad Sadegh Basiri?, Najmeh Hoseini Sarvari’®
Abstract

Introduction: Contrary to its dictionary definition, Absurdist theater seeks to
Muminate the enigmatic and unstable nature of uman existence. Emerging post-
World War T, 1t reflects on the anxieties and existential questions raised by the
horrors of war. This theater employs unconventional techniques to depict the
emptiness of contemporary \ife, drawing inspiration from literary figures ke
Kafka and Joyce. In Tran, modernist writers, influenced by Western \iterature,
continued this trend, with playwrights ke Ghulam Hossein Sa’edi exploring
Absurdist themes 1n their works. This research aims to compare S2ed?’s “Fon-
eymoon” with Tlarold Pinter’s “The Birthday Party” 1o analyze Saedv’s engage-
ment with Absurdist theater.

Background: Esshin's “Theatre of the Absurd” provides 2 foundational under-
standing of Absurdist theater, crucial for this study. Various Iranian studies, ke
Mohabi and Youssefian Kenart's examination of linguistic transiormations in
Absurdist plays, contribute to understanding its impact on Persian \iterature.
Sa’edY’s reception of modern playwrights, as evidenced by Salehi Mazandarant
and Gobanchy's research, adds depth to this analysis. Understanding these nflu-
ences ads 1n comprehending Sa’edY's receptivity 1o Pinter’s work, a focal pont
of this research.

Methodology: Comparative \iterature analyzes the interactions between \iter-

ary works from different cultures. French comparative \iterature, in particular,

1.Ph.D. candidate. The University of Shahid Ba Honar. Kerman- Iran. (corresponding
author)

2.Full Professor of Persian Language and Literature. The University of Shahid Ba
Honar. Kerman- Iran.

3.Associate Professor of Persian Language and Literature. The University of Shahid Ba
Honar. Kerman- Iran
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focuses on examining influences and similarities. T ranslation plays a vital role
in transmitting literary 1deas across cultures, as seen in the evolution of Persian
\iterature’s engagement with Western works. By structurally comparing S’ edi's
and Pinter's plays, this research sheds light on S2’edv’s adoption of Absurdist
elements from Pinter.

Conclusion: Comparative analysis reveals S2’edi’s direct influence by Pinter’s
Absurdist style in “Mahe Asal” S2edi adopts Pinter’s narrative structure, charac-
terization, and dialogue innovations, though sometimes deviating from Pinter's
approach. Through this comparative lens, 1t becomes evident that “Mahe Asal”
is 2 product of S edy’s engagement with Pinter's Absurdist themes, enriching the
\andscape of Tranian theater.

Keywords: Birthday party, Floneymoon, Gholam Hossein S2’edy, Harold Pint-

er, lnnovation, Theatre of the absurd.

Critical [anguage & Literary Studies Vol.21, NO. 32, Spring and Summer 2024 -



$uelos «Jeusolor g yitas «al gipliar diAbilias sladslicialal Aaabad Jalas

References

Aryampour, Yahya. (1972). From Saba to Nima. Tehran: Pocket Books
Company.

Ale Ahmad, Jalal. (1961). “Some Notes on a Play: The Vase”. Arash, 1, 93-96.
Ahmadi, Babak. (1991). Structure and Interpretation of Text (Volume One).
First Edition. Tehran: Markaz.

Astley-Berry, Oliver, & Bolk, Allen. (2008). Encyclopedia of New Thought.
Translated by Translator Group. Third Edition. Tehran: Maziar.

Esslin, Martin. (2009). The Theater of the Absurd. Translated by Mohtab
Kalantari and Mansoureh Vafaei. First Edition. Tehran: Ameh.

Eco, Umberto. (2010). Semiotics of Theatre and Drama. Translated by Farzan
Sajoodi. Fourth Edition. Tehran: Qatre.

Balayi, Christophe. (2007). The Emergence of the Persian Novel. Translated
by Mahvash Ghavimi and Nasrin Khatat. Tehran: Moein and the French Ira-
nian Studies Association.

Brackett, Oscar. (2014). A History of World Theater. Translated by Housh-
ang Azadiwar. Fifth Edition. Tehran: Marvarid.

Bressler, Charles. (2021). An Introduction to Literary Criticism Theories and
Methods. Translated by Mostafa Abedinifard. Edited by Hossein Payandeh.
Fifth Edition. Tehran: Niloufar.

Bozorgmehr, Shirin. (1996). The Influence of Translating Dramatic Texts on
Iranian Theater. Tehran: Basic Research Center, Ministry of Culture and Is-
lamic Guidance.

Bozorgmehr, Shirin. (2007). “Discourse in the Field of Iranian Theater from
the Nasseri Era to the End of the Pahlavi Era”. Simia, 1, 133-156.

Bahnam, Jamshid. (1996). Iranians and the Renaissance Thought. Tehran: Far-
zan.

Pirani, Mansour. (2021). “Comparative Literature in Iran, Theory in France

- VY Gl g e  ¥Y o, el pSs g Cacaia 0 99 QA‘)‘A c;‘:\a.ﬂ K) U‘_.':) a8



Comparative Analysis of Symbolic Plays: Pinter's ‘Birthday . . .

(Comparative Literature from Practice to Theory)”. Ancient Persian Litera-
ture, 12(2), 157-181.

- Pinter, Harold. (2011). The Birthday Party. Translated by Sholeh Azar. Teh-
ran: Afrad.

- Toolan, Michael. (2007). Narratology. Translated by Sayyedeh Fatemeh Ala-
vi and Fatemeh Namati. Tehran: Samt.

- Dawson, S. W. (1998). Drama. Translated by Firoozeh Mahajer. First Edi-
tion. Tehran: Markaz.

- Dastgheib, Abdulali. (1977). Critique of the Works of Gholam-Hossein Saedi.
Third Edition. Tehran: Chapar.

- Roberts, James. (2015). Beckett and Absurdist Theater. Translated by Hossein
Payandeh. Second Edition. Tehran: Farhang-e-Javid.

- Salmanpour, Siegfried. (2018). An Introduction to Comparative Literary
Studies. Translated by Ali-Reza Anooshiravani and Mostafa Hosseini. Third
Edition. Tehran: Samt.

- Saedi, Gholam-Hossein. (1958). Honeymoon. First Edition. Tehran: Amir
Kabir.

- Setareh, Jalal. (1991). “Our Anti-Empty Theater”. Theater Quarterly, 13, 13-
32.

- Schneeflocke, Andre, et al. (2004). Pleiades Encyclopedia (Collection of
World Theater History). Volume 3. Translated by Nader Hamedani and Far-
zad Hamedani. Second Edition. Tehran: Anjoman-e-Namayesh.

- Moqaddam, Sadiegha. (2009). “Comparative Schools of Literature”. Compar-
ative Literature Studies, 3(12), 51-71.

- Salehi Mazandarani, Mohammadreza & Gobanchi, Nasrin. (2011). “Investiga-
tion of European Absurdist Theater in the Plays of Gholam-Hossein Saedi”.
Literary Criticism Quarterly, 4(16), 105-126.

- Taha Nada. (1991). Comparative Literature. Publisher Unknown: Dar Al-

Critical [anguage & Literary Studies Vol.21, NO. 32, Spring and Summer 2024 -



$uelos «Jeusolor g yitas «al gipliar diAbilias sladslicialal Aaabad Jalas

Nahdah Al-Arabiyyah.

- Atefeh, Jawad. (2009). “Iranian Absurd Drama: Illusion or Reality”. Ayeneh
Khiyal, 12, 62-67.

- Alavi, Farideh, & Mozaffari, Neda. (2016). “An Examination of Absurdist
Theater in the Play Wood in the Hands of Vrzil by Gholam-Hossein Saedi”.
Research in French Language and Literature, 10(18), 15-32.

- Ghanimi Halal, Mohammad. (1998). “Absurdist Theater”. Translated by
Ghasem Gharifi. Cinema Theater, 4(21), 90-93.

- Camus, Albert. (2003). The Myth of Sisyphus. Translated by Ali Sedugi and
Mohammad Ali Sepanloo. Tehran: Donyaye Nov.

- Karimi Hekayat, Ahmad. (2010). Vanguard of Renewal in Persian Poetry.
Translated by Masoud Jafari. Second Edition. Tehran: Marvarid.

- Leclercq, Guy, & De Solier, Christophe. (2002). Eternal Adventures of Theat-
er. Translated by Nader Hamedani. Edited by Ghotbedin Sadeghi. Tehran:
Qatre.

- Mahbobi, Parastoo & Yusefian Kenari, Mohammad Jafar. (2011). “The Mu-
tual Influence of Modern Fiction Literature and Absurdist Theater”. Studies
in Art Comparative, 1(2), 73-86.

- Maki, Ibrahim. (2004). Understanding the Elements of Performance. Fourth
Edition. Tehran: Islamic Republic of Iran Broadcasting.

- Malekpoor, Jamshid. (1984). Dramatic Literature in Iran. Tehran: Toos.

- Holten, Orly. (1985). Introduction to Theater, Nature’s Mirror. Translated
by Mahboobeh Mahajer. Tehran: Sarvash.

- Yost, Francois. (2018). An Introduction to Comparative Literature. Trans-
lated by Ali-Reza Anooshiravani, Laleh Atashi, and Roghayeh Bahadori. Teh-
ran: Samt.

- Abrams, Meyer Howard. “A Glossary of Literary Terms, Seven Edition.” Ear/
McPeek (1999).

- VY Gl g e  ¥Y o, el pSs g Cacaia 0 99 QA)‘A CJ‘:\A.\‘ K) U‘_.':) a8



