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The Metamorphosis by Franz Kafka: A Metaphor of a
Social Reality
Saba kazemian'

Abstract

Introduction: Metamorphosis, the most prominent work of Kafka (1333 —1924),
1s one of the most controversial contemporary Stories n 20th century Europe. Af-
fer 1ts publicanion in 1915, the Story was the subject of debate for crifics, and W was
discussed from many perspectives. It narrates an imaginary event occurting n the
social realities of the time, and it shows an indusinial society as a result of political
and social changes n Burope. An mdustnial society, besides its advantages, willy-
nilly brought with it unpleasant consequences. The Stody, explores the social and
economic condition of Europe mn the early 20th century and explains Gunter An-
dres theory, attempts 1o show that huge insect in the Story 18 2 metaphor that on the
one hand appeared in the Story n its common sense and has all the characterisiics
of an insect. On the other hand, based on the texiual evidence, it represents one
of the issues of modern and recently mdusirialized society. It compares the meta-
morphosis of a human o an nsect to the haman condifion in bourgeoisie society.
Background Studies: The Story of Metamorphosis was subject to various de-

bates wp to the present era. Viadimir Nabokov in “On Metamorphosis” considers
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it an imaginary story that shows the unique world of a unigue ndividual. Gilles
Deleuze and Felix Guatiar n “Kafka: Toward a Minor Literature” explore this
Story from a psychoanalytical point of view and view it as a kind of representa-
fion of the Oedipus complex. Certain critics, for instance, Gustav Janouch, focus-
ng on the similarity between the name of the hiero m the Story and Kafka’s very
own name, believe that Metamorphosis 18 a metaphorical representation of s
private life and mental world. Paul Strathern in “Kafka in 90 Minutes” regards the
metamorphosis of Gregor as a novel metaphorical form of Kafka's hatred towards
himself. Norman Holland, in his article “Realism and unrealism Kafka's metamot-
phosis” recognizes Metamorphosis as a kind of allegorical story and compares it
with ancient mythical and religious texts. Bahram Meghdadi in his “an analysis
of Kafka’s Metamorphosis” points that the mncident of metamorphosts 1s a way of
escaping harsh social realities and taking refuge n dreams. While all those wnter-
pretations and analyses shed light on many crucial aspects of the Story and are very
important for understanding this work, none of them considers the \ife of Gregor
and his metamorphosis as an accurate metaphor of the life of low-class people n
society and did not look at the story from this perspective.

Methodology: The present study, through library resources, first addresses the no-
fion of metaphor and its role in the text of the Story. Then it analyzes and describes
realisiic features of the Story by drawing on the sociopolitical condition of Kafka’s
era and s \ived experiences. In the end, it compares the life of the hero of the
Story with certain social realities.

Results and Conclusion: In 1912, when Kafka was writing this story, he was
working at the Workers” Accident Insurance Institute, and through his 10b, he was
able 1o comprehend a deep understanding of low-paid workers who had an acci-
dent that 1ed 1o their disability during their 10b. Given the fextual evidence, meta-
morphosed Samsa can be a metaphor for these njured workers or generally any

hard-working \aborer from a low-paid class in the society that has no other capital
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except their manual work 1o present nto the economy and loses this very capital
and asset suddenly as a result of an unexpected accident. The social features em-
bedded in the story Strengthen this idea. The fortune and misfortune of hnmans n
his society are more than anything dependent on their 10b Status. Stance and the
position of anyone n the hierarchy of power determine their status and dignity.
How an employer treats an employee is a manifestation of misireatment and ex-
plottation. as the employee has 1o neglect many of his physical and mental needs
10 overcome his difficult job duties. In such a society, the insect 1s a metaphor for a
social reality outside the text. It is a metaphor that found its way the same way nto
the texts and contains both the characteristics of the tenor and the vehicle together.
e is, apparently, a cockroach with a useless and disgusting body:, however, he 18
all human deep inside with human wisdom and feelings. How society treats him
and his doomed fate can represent the situation of vulnerable people at the bottom
of social class that are deprived of the economic cycle for any reason.

Keywords: German \iterature, Metamorphosis, Metaphor, Social realitye Bour-

geolsie.
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