s=>oba abasal y oLy w s
(Critical [Language & Literary Studies

40/ ¥/V Al ¥/ Y/YV izl o

Silaa o ol HBAL 3 3,8

Yool Gyl

ousS2
OIS 5 s st By Vs sboladl Jenl s ales 058 Jul s B calas 3155 (231 sa
SIS (55 50 L (5 58 WBie by g 8 ol sl dT o solan s )
b Hu— 1) Jae daaa o cles SIS0 5 easel Giuss0lsn 1 o) i solay wilea
03 lage s 5 (Hale Ly (o) (Salsla Sl GuaS L T sles S5 ae s 550,
avles Jas oS (il guab | alaa B edl o Jlocs suiil sa ) Hlae yuy alis 4 oyl
bl po Ol yay a3 aod 5 sole ode ghas Fuie Ho Ol 15 0 sa 0 sa clad (!
ol Bl Sl 5o € b oo Bl saie Sloa 4 cles (KOS s ol dad 54
ol el 5oL asad (il S8l 8 GBS mdale (2315 Glga so GBS ) g sud Guss
deé-oL;LQ%LSL&.AAJJJJ&Ja:tso‘\;taﬁijxgdﬁd‘d)‘ﬁCA;\J.‘J‘)J‘JL;J‘J:\BJLSJ_)é

J\,.J.nu.c

Slo g5s L = S (@ladsseld — cualas — ssa slual - su gail g :Lao ) gaals

S 5len ol e linlyue olKiils cale fua sne 5 Lol
aztaryan@yahoo.com

2 .Humanistics 3.Gilles Deleuze



Deconstructing Oedipal Analysis of Hamlet
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1.Major Literature 2.minor literature
3.Territorialization 4.Ego
5.Linguistic deterritorialization 6.mimesis

7.homogenization
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1.Anti-Cartesian 2. Deleuze, Gilles.Difference and Repetition

3.Essence
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1.participants 2.0rigin
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1.Deleuzean “nonlieu” no place

2.seem 2.1s
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1.Lustful woman 2.“Was Hamlet a Man or a Woman?”

3.Hecuba — Queen of Troy
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