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1. Das Heil, wohin ist‘s gekommen, und wir, die Kranken, wohin?
Dort wandelt hin die Genesung, und wir hier wanken wohin?

2. Was hat der niichterne Fromme mit trunkner Liebe gemein?
Wohin dort locket die Predigt, und hier die Schlanken wohin?

3. Mein Herz war miide des Klosters, zur Schenke kommt es und staunt,
Wohin der Wein ist gekommen, und die ihn tranken, wohin?

4. Dahin ist (bleibe gesegnet ihr Angedenken!) die Lust;

Wohin das zértliche Kosen? Das holde Zanken wohin?

5. Da sich mein Auge zur Schminke den Staub der Schwelle gewihlt,
Wohin, sprich, sollt* ich mich wenden aus diesen Schranken, wohin?
7. Du siehst den Apfel des Kinnes, und nicht die Grube dabei;
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Den Wald der Locken, und siehst nicht, aus diesen Ranken wohin?
8. Von Hafis, dirft ihr, o Freunde, nicht fordern Ruh‘ und Geduld;
Wo, wo ist Ruhe? Geduld wo? Sinn und Gedanken wohin?
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The Challenge Of Transforming Form And Content In

Lyrical Literature Translation, With Reference To A

Translation of a Hafez’s gazal by Friedrich Rueckert

Mohammad Hossein Haddadi
Abstract: The greatest challenge when translating lyrical poetry is adhering to
form, because the content of the source text is so intertwined with the poet’s style
that the poet’s ideas cannot be transferred from the source language into the target
language without adhering to form. This does not mean that the content should
be disregarded when translating the lyric poetry, but it should be noted that the
translator should pay special attention to the form of the source text due to this

interweaving of form and content in the lyrical poetry. One of the German trans-
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lators who, in his translations of the Ghasele von Hafiz, transferred the form of
the source language (even if only relatively due to the existing possibilities in the
German language) into the target language is Friedrich Riickert, Was him den
Weg fiir die Verkehr von The form of the Ghazel from Persian into German was
that he used the Persian form "Ghazel" in some of his poetry collections before
his translations and had already introduced this form into German language and
literature. The use of the literary possibilities of foreign literature (of the foreign)
in oné’s own literature is in line with Friedrich Riickerts idea of world literature
and is an answer to his motto: "World poetry is world reconciliation". The aim of
this article is to use Friedrich Riickerts treatment of the translation of a Hafiz
Ghazel to get to the bottom of the question of how, as a translator, he can translate
the Hafiz Ghazel into the target language ( the German).

Background Study: In translation studies, there is always talk of different trans-
lation methods, translation processes and translation strategies. Although these
testify to the normativity of the translation of different types of text, it is necessary
to use a prescriptive analysis of the existing translations to check how the individ-
ual translators proceed with their translations and whether their experiences can
be incorporated into the discussions about translation studies. One of the trans-
lators who brought about a novelty in the translation of the lyric poetry with the
transfer of form and content is Friedrich Riickert. This article wants to confirm
that this German translator, when translating the Ghazel of Hafiz, with the way
of his translation a new set of ideas in the transfer of the form and the content of
the Ghazel from the source language (from Persian) into the target language (into
German ) has delivered.

Methodology: The empirical study of the translations of different types of text (the
study of translations as they are and not as they should be) and the data obtained
in this way play an important role in enriching translation theories. This prescrip-
tive analysis of the translation does not mean at all the negation of the must of the
translation, of the normativity of the translation, because many methods, strategies
and procedures of the translators have been included as must in the discussions
about the translation of different types of text and nowadays as an integral part of
the translation theories apply in normative terms. With the prescriptive analysis
of a Hafiz Ghazel by Friedrich Riickert, the present article aims to show how the

translations of different translators can contribute to the enrichment of translation
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studies.

Conclusion: In this article, based on the translation of a Ghazel by Hafiz, Fried-
rich Riickert's strategy for the translation of the lyrical form "Ghazel" from Per-
sian into German is put up for discussion. It will be shown that the translator
should not only take on the role of a translator in translating lyric poetry, but
also the role of a poet. In his translation, Riickert follows the external and inter-
nal structure of the Ghazel and, as far as the target language has given him the
appropriate options, follows the template. In order to maintain the lyrical form of
the Ghazel, to transfer the Ghazel rhythmically and sonorously into German, he
cannot avoid deviating from the content of the source text in certain cases. Despite
all the structural differences between German and Persian, which led Riickert to
accept certain deviations from the content of the original because of the retention
of the rhyme and refrain (radifs), he delivers a relatively successful translation of
Hafiz-Ghaselen and does his job fair as a translator and poet.

Keywords: Translation Studies, Lyrical Literature Translation, World Literature,

Form, Content, Scholar, Localization, Alienation
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