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Reading the Selected Fiction of William Gibson in Light of
Joseph Campbell's Theory: Cyberpunk and Postmodern Myths

Farid Parvaneh'<Hanieh Zaltash?
Abstract
Introduction
It could be argued that myths always have a salient role in the
human's life to the extent that all the human's intentions, motives, deeds,
and judgments have their roots in myths. Seemingly, the death of myths
causes the annihilation of the world.
Background Studyes
William Gibson's works have gained international recognition and
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accordingly many critics have endeavored to analyze his works. Several
recent studies have been focused on the implication of myth, technology,
and their roles in William Gibson's cyberpunk fictions. In his book,
Cyberpunk and Cyberculture: Science Fiction and the Work of William
Gibson (2000), Dani Cavallaro investigates the technomythological
essence of Gibson's characters. In 2004, Markus Keinscherf published
his paper, "Myth, Technology, and the (Post)Human Subject in William
Gibson's Sprawl Trilogy." In this paper, he employs Lacan's and Zizek's
theories in order to scrutinize the interaction of myth and technology
in Gibson's novels. Newton Ribeiro Rocha Junior, in his "Creator
and Creature in William Gibson's Neuromancer: The Promethean
Motif in Science Fiction" (2008), focuses on the common features of
the Promethean myth and science fictions. In "The Eye/I of the Storm:
The Hollowness of Identity and Knowledge of Posthuman Subjects
in Cyberpunk Fiction" (2019), Hussain Mohseni and Kian Soheil
investigate the cybercharacters. Although all the aforementioned studies
elucidate the interconnection of myth and technology, no single research
highlights the metamorphosis of the human to the post-human through
cyber technologies by following Campbell's ideas of 'the adventure of
the hero.'

Methodology

This research, on the one hand, aims to divulge the portrait of
myths and the hero's journey in the technological world of William
Gibson's novels in order to reveal if the metamorphosis of the human to
the post-human in the technological world could be considered as the
adventure of the hero. On the other hand, the present study is based on
the hypothesis that the traces of myths could be found in all times and in
all places, today's technological world not being an exception. William
Gibson, who is a significant author of cyberpunk fictions, recreates the
old myths through technological features. Therefore, this paper is an
attempt to critically investigate the mythical elements, including the
hero and the hero's journey and examining them in William Gibson's
novels, Neuromancer (1984), Count Zero (1986), and Mona Lisa
Overdrive (1988) to delineate that Gibson portrays a novel picture of
myths and indicates that myths underlie all the stories and narratives.
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Gibson's view has its roots in Campbell's ideas regarding the existence
of myths in all places and all times. In his The Masks of God: Primitive
Mythology, Campbell argues that the permanent presence of myths in
human history demonstrates that "man, apparently, cannot maintain
himself in the universe without belief in some arrangement of the general
inheritance of myth" (3). Since, according to Campbell, all myths follow
the same patterns, the individual can find himself and his status in
regard to the myths of the world. He also claims that all the stories,
narratives, and works of literature could be more comprehensible
through scrutinizing 'monomyth' and 'the adventure of the hero' which
are variously represented.

Conclusion

1t could therefore be assumed that cyberpunk fictions, particularly
Gibson's novels, are the proper examples of the works which track the
mythical patterns. In Gibson's cyberpunk fictions, the hero's adventure
takes place in the technological world and the hero should face the three
foremost stages of the adventure; departure, initiation/transformation,
and return.

Keywords: Monomyth, Metamorphosis, Technological World,
Cyberpunk Fictions, The Adventure of the hero
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