Critical Language & Literary Studies

VE-Y/o/vo s VEY/ 8Nt u

ST 509 e 9 (55 900 Sladl = Sl S S0y (ol [ guiSas § [guase
GO9S 5

v d.u;.; peuns \GJJAU J\S W
CLLS-2407-1249
ouasa

- %

oldlas 5 glosae Glias sae Lans slag, s Hhie 5 ¢ oseciy lagle, sisa 5o (a5
o oo 6l 1o cslie (s 5he Hsls o5 sl sl (asnl oo aas oo JS5 1 (gl )l
leins o35m 53 (55 0Lk 5 (s oSe s b 5o0men Ll g ol 80 S aal )i L s ) ST !
wsls 31 Oaty ouels (VAAY) G 5 Gpene Slos pos Sl S Sl ass ple) = e
S olsiets oF G Spobe Jlis 4 opie (nl (alain sLas 31 5Se e b s 80 S (BISS suaa
Ol ol s aaal s 1 S0 ams Lo aaiS ol Yl S 4 (sans 5o 5 Lo ol Slasl = Yl S
3 I8 o Glulad 4 15 s5las ol 5 (2815 el Salai ol st alad) 5 (Sieusny Sl 5ok 4 Yl S
T st 51 580 L sl el (8539) GB oled i e T 5 oS 5T oS a2 ian sl
ol ol aglis o gomne 5o S wily oo (El8a Gle)y 1) Wi 5 &S g0l 1 Ole) (el s
Dladl (paddd 5 s b (LMl wllbial Hadic sl as 5o e @S (aas Kaali (5a
Alie ol ol @S Easas g0 (ba Gle) ) E5U e sde 4S uls e Wm0 4 IS o0 1) Gus
o Ol 3T palians jud LS 5 By 5l G e Gadisae ol (on oaalie aSSL
o Wlan S Jae (Jhw S Slal S pley padidiad 5o pledps S Wl oo o)1) 1 saie
S o SaS sl bl 51 IS 3 € Gaae Glo) a S s 5o sunil ga g lacuad B 45 an ol jan

508 Slasl = Yl S T asians jue LSS ) ccalls gasls (1831 g

Ol OIS (o0 on sty Sluslasle 5 bl suSinly (5 3Ky (g pandily .
conceptsareconcepts@gmail.com
(Jsfieaso sieas 3) 1ol O o3 ool 53 sty ( Slelasle  olual suSaily Hlusils Y
mhanif@khu.ac.ir
Copyright: © 2023 by the authors. Submitted for possible open access

publication under the terms and conditions of the Creative Commons Attribution (CC
BY) license (https://creativecommons.org/licenses/by/4.0/).


https://orcid.org/0000-0002-4778-0943
https://orcid.org/0009-0009-4613-8666
mailto:conceptsareconcepts@gmail.com
mailto:mhanif@khu.ac.ir
https://creativecommons.org/licenses/by/4.0/

Thomas Pynchon’s Mason & Dixon: A Deleuzian. . .
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Thomas Pynchon’s Mason & Dixon: A Deleuzian

Crystal-Image, Embodying the Bergsonian Durée
Shahtaw Naseri!, Mohsen Hanif 2

Abstract

Introduction: Thomas Pynchon has instinctively embraced cinematic techniques and
images and incorporated them into bis literary landmarks. This connection with cinema
is palpable in Mason & Dixon (1997)since it boasts of a filmic nature and diverse filmmak-
ing techniques. Regarding this issue, the present article will demonstrate that this novel is
a Deleuzian crystal image, embodying the Bergsonian durée. To fulfill my quest, I will
explore the liquefied nature of the novel and its brimming with water, the blurring of bis-
tory and tale, and the folding of free indirect discourse upon its entire body.
Background of the Study: In "Introduction: The Times of Mason & Dixon" (2005),
Elizabeth Hinds argues that Pynchon’s novel is concerned with the correction of time and
that it expresses its awareness of the difference between pre-modern and scientific views of
time. Pynchon and Relativity: Narrative Time in Thomas Pynchon’s Later Novels (2012)
by Simon De Bourcier is another work devoted to the concept of time in Mason & Dixon.
De Bourcier’s study is in a sense, a time-machine because it does not address Pynchon’s
novels in chronological order. Its quest launches with his Against the Day (2006) and then
travels back in time to Mason & Dixon.

Methodology: This study seeks to examine the concepts of crystal-image and durée in
Mason & Dixon and Deleuze’s milestones Cinema 1 (1983) and Cinema 2 (1985) will
extensively be used to provide an in-depth analysis of Pynchon’s filmic novel. According
to him, the post-WWII movies became crystal images that resisted the movement-image
measures and. their organic uniry. In this book, be explores crystal and the power of the

Jalse (rather than the power of the true) by analyzing the cinema of the Italian neorealist

1. Ph.D. student of the Faculty of Letters and Human Sciences. Kharazmi University. Tehran, Iran
2. Associate Professor of the Faculty of Letters and Human Sciences. Kharazmi University, Tehran.

Iran. (Corresponding Author)
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Jfilmmakers such as Federico Fellini and Roberto Rossellini as well as the Japanese direc-
tor Yasujiro Ozu. Using extensively these two books, the present article will explore the
concepts of crystal-image and the Bergsonian durée in Mason & Dixon.

Conclusion: I Delenze’s cinema theory, the presence of water means the state
of being a crystalline time-image space. In Mason & Dixon, as a liquefied crystal,
water, in diverse forms, acts as a crystal and renders the entire novel a zone of
indiscermibility. Furthermore, the blurring of history and fiction has enveloped
the whole text, as a giant crystal. in this novel, there exists no linear bistory of
progress, because history and fiction, past and present, and true and false have
already entered the state of crystal. Mason & Dixon, is, also, an ideal manifesta-

tion of free indirect discourse, a literary and cinematic technique as it is a giant

ashback.

Keywords: crystal-image, durée, free indirect discourse, history, liquidity
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