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1. Stéphane Mallarmé; James Joyce; Gertrude Stein; Chris Marker; Jackson Pollock
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. L’école de Genéve

. Critique thématique

. Signified
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. “le monde-mosaique”
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“One wanted fifty pairs of eyes to see with, she reflected. Fifty pairs
of eves were not enough to get round that one woman with, she thought.”
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“[...] where light and shade so chequer each other that all shape is dis-
torted, and one blunders, now with the sun in one's eyes, now with the dark
shadow”.
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1. Sujet clivé

2. « Etre de facettes »

3. Mille Plateaux, Félix Guattari & Gilles Deleuze (1980)
4. Roland Barthes par Roland Barthes (1975)
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1. Orlando (1928)
2. Kaleidoscopic
3. Night and Day
4. The Hours
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The Portrait of the Writer as a Mosaicist: Lucien Dillenbach’s
Mosaics in Virginia Woolf’s Fragmentary Writing

Shafigheh Keivan'

Abstract

Tntroduction: With the advent of modernity, Mimesis, and classical art and \it-
erature proved 1o be no more the adequate methods of representation. Strongly
conscious of the changes of her era, Virginia Woolf 1s one of the first writers of the
twenfieth century to have used and developed “fragmentary writing” as an aesthet-
ic technique o refiect the change and the chaos in modern man’s nner and outer
world. Among the critics who have attempted to elaborate on the fragmentary
style of representation n modern art and \iterature, Lucien Dallenbach employs
the analogous figure of “mosailc” 1o explain the aesthetics of modern texts and
the strocture of fragmentary writing. The present article seeks 1o stady Woolf’s
selected novels from Dallenbach’s point of view 1o in order to show 1o what extent
Woolf’s fragmentary texts can be considered mosaics.

Background of the Study: A descendant of the Geneva School, Lucien Dallen-
bach (1940-present) is a contemporary literary crific whose theories can be cat-
egonized as “thematic criticism”. For Dallenbach, “The Mosaic” 1s an important
theme in and a metaphor for modern literature, through which one can best express
and understand the link between sociology and aesthetics. 1n his book entitled
Mosaiques: Un objet esthetique a rebondissement”, Dallenbach defines two con-
tradictory poles as the two essential characteristics of a “mosaic text™ 1. the dis-
continuity of its components, 2. the unity of the whole. Hence, a “mosaic text’, n
tself a reflection of a “mosaic world”, contains homogeneity of heterogeneity and
1s fhe solution for order in chaos, totality n fragmentation. According to Dallen-
bach, therefore, the best mode) 1o represent the pluralism and the diversity n the
heart of modernity and at the same time, the solution 1o prevent the dismantiing of
the coherence and unity 1s 10 be found n the mosaic.

Methodology: This study attempts 1o read Virginia Woolf’s fragmentary writing
n fhe light of Lucien Dallenbach’s “Mosaies”. To this end, the two main charac-
tenistics of the literary mosaic according 1o Dallenbach -- discontinuity and wnity
-- are 10 be examined in the following elements of Woolf’s fiction: The structure
of hier novels; the main elements of the novels (fime and space (what Dallenbach
stadies as “spatialized temporality™), point of view (polyphony and multi-perspec-
fvism according 1o Dallenbach), characterization (The mosaic of the self);, the
images and mofifs (cutting and breaking vs. sewing and knitting), the themes (the
heme of the distance of vision and the theme of order & disorder).

1. Ph.D. candidate. University of Jean Moulin Lyon 3.University of Jean Moulin Lyon 3 /
Centre d’Etudes et de Recherches Comparées sur la Création (CERCC) de I'Ecole Normale
Supérieure de Lyon, France.
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Conclusion: Through the analysis of the above factors, this article demonstrates
how the mosaic model is nterwoven in the form as well as in the content of Woolf’s
novels and that as a result, woolfian texts tend toward a coherent unity their dis-
jointedness.

Keywords: Virginia Woolf, Fragmentary Writing, Mosaic, Lucien Dallenbach,
Aesthetics of text
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