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Violence and Laughter in Selected Comedies of William Shakespeare

douds .\
S oS Sle) 5 el ln 5 Hlacas S (503153 slagiulal Ho e piia ol
LT oo @i wga s Oelom shalaie SIS Cpuiie wil o Glis © GlalagasS
il GBsa (AL LagasS oS olanT 51 aS Wl Gl s gokos g Ko 51l
sl SR8 (s 3 g (oo 89 K55S [l b 5 9l wsas LT o cipad b
S8 S g5 St (glagaaS o o pudid (30,50 K55S 48 55 s 0yl 5 e
RERTV- 5 PEQPRCVIISERCR PU SN P+ QPPN QU RO TV SRR PSPPI P
3 a5 oo 31 55,8 Cul ably oo Chann  saBe; abla 4 (sLas3 e
gl oSl lagasS Hul) i 5 (2 0al) Gladia o Sae 5 puliw cisda
?\‘)(_;LAL;.\;SJJ.ASAAQLidL@JT‘,Ach)ﬁAuS:Q:éJ%E:JUJLdKQ\AUAL;.LA:’U_A
2 g LSS (lads 5o (Bl i aad 53\ 55 51s DD A0 G s (5 58S
8 et slagasS s 5o 1 O Olgiee 5 ol wspdie O (Sodadn 208

W5 (g0

AR 953 Bhigy s B sl Y
&u.é\,} L Y‘Sj:“:). (SJL‘ J:)‘JJf.LS'A ":__\3\9_,_’;'; &mﬁg EHOR Q‘).A.AL‘; dallbas ;s:..u_u‘
(sl Jue da g sl 5ok 0 aiS o 8 ,lal (5058 5 Fue o sa 5 4 b (LS

05 S olsie 4 uph oS — ol Sle oS ailay sl Qs b 5 als LA dallles 4 plasl b
ladls 5 oseh s (20 © G — Sl su g s S, 4 S saal s luas G gladla Gaads
alyial Gas ol il €lo ol sl ga L 1y eali ol il — S SIS 5 202 oK sl8us 31— Ml
S5 cnnnas 5 ol G0 Glae 595 sl SIS € 0K Sl T8 5 (om)tene @l (o
o 5V 0) wsdioe T Ol (SEL50 = oS Jilius (o gemd o s 3aSaTius Lalg, diels €l
das, sl 5o (0a) dane 5 pdlaal Sl 5 e ub sasbad wnliall Gl Glaw sabiculan <o)
L= 30 onaSd Gste Lo oS wiiails o lusé Galostialu | gula clia § cas slaalusl
@laisb el i piA age (VN g 5 (ol (LIL) (o 0a oo iy 0 — (AKT Gl usa
et sladalitnles alas 31 bl 0,50 sladolitulss ol Lo ghadls pualia 5 Liowad s 511,
480 o 8l S
2. Discursive violence
3. Slavoj Zizek
4. Objective

Critical Language & Literary Studles Vol.19, NO. 29, Autumn and Winter 2023 -



sreasis alaly g 51 AGhe (guaS Wi jo ouad g O gudd (jlaids

Sass 58 padd Shul 6 ped s da g S dla o ol wieallss 5 ol e
ok Sl gugane 5 padidie By 534S 8 gl oo bga e LAzl e o i gl Jlac
ol g Shaal e pad Ll paddda 50 (A SH5) b usay o sl el
b paddida s Jlasl il 5 4 agee Gl el 00888 525 5 e 5 g Jlac
St chgda Jleel Glie 1 LLS ) alag) (ISl el Gl 0t o (g2 55 LB
o oS Coal Wliae SB35 Cnl 5 esdle (W) S555) wolape (Sasls a8 SHe
o gt el shena i gei s Jlael 45 €S 0 5eb o ey o b o
SVl alls GLb,l 5958 T Glae (asliae Ll 55 0l 3 5 wS LIS Glusa
28 suiss olal
dag Ll o S uiia olad sad 5000 3yl se walllas Gl GATIe slagusS o
(80 s a0 5o SMLE 5 06158 4t 1S colasy 550 0 gl o s Ll ads
5 olel S 5 (S U5 538 Qs 09 Sk b s GBS Glale ol
s 53\s 55 09 00 A o5l 5 (plaal (puia laoAT (o IShs
S slus o sdd Lai iadidida 5 asagd dad sl (ol 5. NoudS
o dla ) Lowad dig a4 9 5a age Gl ol (S5 00 A wags )
(o pd LS addda g (slan gad Julad 53 s 9Me alen po ialgd 1wl 8 ol
(S35 55 51 adh s e i eisdia 50 TpA S (ladi sad (s s 4 sula dalllas
IS ) 5o (e Y uieal 50 T J g oS s (5l AL LIS (3 5la3 slads ga
das Ol S el (Gl el pdd GLa o pedd da g ols s B (S (Vo) uls
JSiie laa 1) swdonil; cudila 4 slas3 s culole 5 Jae galy] ISl 585 S
RS (V0 S535) aas oo 5SS S sun sualic a1, T culgs 5o 580 S
Il (3850 5158 5 Lasa 5 Lla (g5 5em Jae JMELL 5 L ,BIS oo glie (SHULs
L3l 1 02olas Gl 5 5oL plad s Kia Jha glis 5o Sl alss
@15 s gas 5alls 4 4S — Lo s (ol 4S i o liasla3 Gl oy Lo ailad o
laplio 5 Lz slags syl @l s — sleades), adla & lacwats Jao
e o) 5t 58l 3 ALaS Ll cpl o ;Yo Ll 5 oS iTis SiSuntasd

1. Subjective
2. Antimony

- Vo) Qo 9 ol < VAo Leih g5 0599 PPN EENCH PR )| EUR U



Violence and Laughter in Selected Comedies of William Shakespeare
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Violence and Laughter in Selected Comedies of William Shakespeare
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Violence and Laughter in Selected Comedies of Wil-
liam Shakespeare

Hossein Mohseni!
Abstract

Introduction

In order to insist upon discursive reconfiguration of violence in
Shakespeare’s comedies, critics bring examples of civic and politi-
cal violence, and matrimonial/domestic and erotic manipulations in
plays’ real and fantastic worlds. In plays such as The Merchant of
Venice, The Taming of the Shrew and A Midsummer Night’s Dream,
the manifests of non-physical violence could be identified in an epi-
tomical manner, and afterwards one could see how such manifests of
violence could be recognized in Shakespeare s other comedies.
Approach and Methodology

Considering the reconfiguration of violence and elimination of physi-
cal violence, the present study reads violence in Shakespeare s afore-
mentioned comedies as a discursive violence. For devising a defini-
tion of this kind of violence, it uses Slavoj Zizek's ideas on the issue
of violence and how he defines violence discursively. In his definition,
Zizek discriminates between the objective violence, which comes from
impersonal, exclusive, systematic and so-called objective nexuses of
power and subjective violence, which comes from subjective rendi-
tion of each individual from implementation of violence in sites for
which objective violence has not defined any containment strategy.
In the case of subjective violence, intentions and motivations behind
violence are murky and uncontainable, giving its operation the nec-

essary fluidity. While discussing the manifests of subjective violence,
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the present study finds instances of what Zizek calls to be antimo-
nies; discursive points around which two rational arguments can be
represented without any promise of resolution.

Literature Review

In the first part entitled “Objective and Subjective Violence in
Shakespeare’s Comedies”, the study discerns between two kinds of
violence in Shakespeare s comedies through the utilization of Zizek's
notions on violence in Violence: Six Sideway Reflections. In “The
Antimony of Victimization in Shakespeare’s Comedies”, the study
utilizes Zizek's notion of antimony next to notions of other critics
such as Dympna Callaghan in Shakespeare without Women, Nata-

“«

sha Korda in “Household Kates: Domesticating Commodities in The
Taming of the Shrew, Emily Detmer in “Civilizing Subordination:
Domestic Violence and The Taming of the Shrew”, Michael Taylor in
“The Darker Purpose of A Midsummer Night'’s Dream” and Lisa S.
Starks-Estes in Violence, Trauma and Virtus so that a less optimistic
interpretation of seemingly emancipative and empowering moments
for the marginalized characters — or the plays’ others — could be
represented, which in turn, could show the workings of non-physical
vet effective violence and subjugation against such characters. Fi-
nally, in “Discursive Laughter in William Shakespeare’s Comedies”,
the present study brings Edward Berry's discussion of Carnivalesque
and Hobbesian laughter and locate Shakespearean laughter in the
middle of them.
Conclusion
In the present study, it is indicated that the domain of the margin-
alized characters of Shakespeare’s comedies is in a site where the

objective violence has no authority and it is subjects themselves that
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need to inflict the violence on them on the basis of their rendition of
it. Zizek observes that these renditions are affected by what is not
included in the symbolic order of the objective violence and that is
why Petruchio starts not behaving in a physically violent manner,
Shylock is not treated in a conventional legal term and Hermia and
Helena are not contained through rational means of recuperation. It
is as if all of these characters need to be dealt within antimonic sites
where every possibility of resilience and liberation can be recuper-
ated through subjective interpretations of the suppressors.
Keywords: Comedy, Violence, Laughter, Slavoj Zizek, Midsummer
Night Dream, The Taming of the Shrew, The Merchant of Venice
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