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Mythological Themes in T. S. Eliot’s The Waste Land
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Mythological Themes in T. S. Eliot’s The Waste Land
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Mythological Themes in T. S. Eliot’s The Waste Land
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Mythological Themes in T. S. Eliot's The Waste Land

Forough Owlad'.

Abstract

Introduction: In his notes on The Waste Land, Eliot referred to his using
of the myths in his poem as a whole and confessed that he was deeply
impressed by two of the famous works, Jessie Weston's From Ritual to
Romance and James Frazer's Golden Bough. He added that not only
the title but also the scheme and the use of wonderful symbolism of the
poem were taken from Weston's work on the myth of Grail and he was
deeply debted on it. The other work that has deeply affected our gen-
eration is The Golden Bough. In The Waste Land Eliot has created a
mythological poem, a work called by himself"a mythological method"
that lets the writer be naturalistically depicting modern chaos. The use
of the Grail myth in The Waste Land shows a classic example of modern
mythopoeia or myth-making. The Waste Land is a narrative of the myth
of drought and fertility in a barren and infertile age. The newly created
myth displays and criticizes human decrepit life at the beginning of the
20" century.

Methodology and Argument. Based on mythological criticism and
mythopoeia this paper tries to answer the question that to what extent
Eliot was influenced by myths and mythopoeia. In mythological criticism
the archetypes determine the form and the function of literary works and
the cultural and psychological myths establish the meaning of a text.
Regarding to Northrop Frye's mythologicallarchetypal criticism and
Tolkien's theory of mythopoeia, the mythic archetypes used in The Waste

1.M.A. in Persian Language and Literature, Shahid Beheshti University, Tehran, Iran,
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Land are 1) ancient myths: Sibyl and Tiresias as predictors; Hyacinthus
and Philomela as raped and killed personages, and as sexual defeat as
well; Cupid as the archetype of love and passion, myth of Grail as the
archetype of fertility; 2) Historical / literary myths: Carthage as dysto-
pia, Phelibas the Phoenician as a spiritual death; Tristan and Isolde
the archetype of despair and wilderness, 3) Modern myths: the "Waste
Land" as an unreal city; Madame Sosostris and Belladonna as modern
predictors; and 4) Eschatological myth: Prajapati as the thunder god;
the end of the world and the process of salvation.

Background Studies: Some papers dedicated to T. S. Eliot's poetry such
as B. Bakhtiyari and N. Rostami analyzed the metaphors in The Waste
Land as K. Ahmadgoli and S Menbari surveyed of the allusions of the
poem. Also, there are a few Persian translations of the poem, notably
by P. Lashkari, H. Shahbaz and B. Sholevar. Besides, there are a lot
of recent English works on the criticism of The Waste Land such as
Walton Litz' Eliot in His Time on the psychological, environmental and
symbolic analysis of the poem, Stefania Birsanu's T. S. Eliot's The Waste
Land as a Place of Intercultural Exchanges, a survey of environmental
and the decay of the earth; Ellmann's The Poetics of Impersonality, a
comparative study of Eliot and Pound; and a lot of papers discussed in
the paper-.

Conclusion: All four mythic categories of The Waste Land discussed
above shows that none of them are separated from each other. By using
the genre of mythopoeia the poet could create modern myths mixing
them with ancient, historical and literary myths. He had also has creat-
ed a durable masterpiece that has been passed through ancient spheres
but has made them contemporary. The foundation of The Waste Land,
as a whole, is a distressed and corrupted physically | spiritually world

=ols alool 5 oy ass



Mythological Themes in T. S. Eliot’s The Waste Land

criticized in a mythological way.

Keywords: mythopoeia, Eliot, The Waste Land, mythological criticism,
archetypes
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