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1. exclusion

2. abjection

3. Blanche de Bois
4. Serafina del Rose
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1. Harold Pinter
2. Francisco Costa
3. A Streetcar Named Desire
4. Cat on a Hot Tin Roof
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6. Performative Acts
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1. Bisexual cultures

2. subversion

3. Excitable Speech
4. Bodies That Matter
5. Undoing Gender

6. Vicki Kirby
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1. Coherency among sex/gender/sexual desire
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3. Mae
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1. Wingfield
2. The Rose Tattoo
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A New Look to the Manner of the Un/Intelligible Fe-
male Gender Identity and Roles Construction in Se-
lected Plays of Tennessee Williams
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Abstract

Introduction: In the field of gender identity construction the function of the But-
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\erian theory cannot be denied. Judith Butler, the famous 20th /21§t poststractur-
alst feminist refers 1o repetitive acts through abjection, confinuity among sex,
gender, and sexual desire, interpellation, and exclusion of female gender efforts
1o highlight the significant role of the cultural heterosexism in the construction of
female gender dentity and roles. Tennessee Williams, one of the most important
dramafists of the 20th century, n his masierpieces depicts the same method of
gender constructedness years before Butler and n s chef 4’ oeuvres, some other
probabilities can be fraced which go beyond the theory. In this research, through
analyzing selected plays by Williams, the construction of female gender 1dentity
and roles in the hegemony of binarized culture in the light of Judith Butler’s theory
will be challenged 1o introduce a more complete wnderstanding of such consirue-
fons.

Background Studies: To be able 1o follow the Butlerian theory of gender con-
Struction, one of the major sources would be presented as Gender Trouble (1990).
1n this book, she profoundly by getting assistance from the preceding scholars
such as G.W.E. Hegel, Michel Foucault, Julia Kristeva, and Sigmund Freud elabo-
rates her assertion and explains that the gender identity and roles which has been
defined to the female mdividual n fhe society, 10 be able 1o be considered intel-
\igible, needs 1o follow heterosexist rules and the consequence of the construction
would locate in a second-rate position compared to male gender identity and roles.
The other works by Butler that were beneficial in writing the present research are
Bodies That Matter (1993) and Excitable Speech (1997). Brenda Murphy’s Ten-
nessee Williams and Elia Kazan: A Collaboration in the Theater (1992) paved the
way 1o understand Williams's works enfirely. In this work, customarily female
characters such as Blanche de Bois in A Streetear Named Desire and Laura in The
Glass Menagerie are discussed from the aspects of the second wave of feminism
and the dominance of the patriarchy. The other substantial feature that targets Wil-

lams’s characters 1s fhe psychoanalytic analysis in which the mentality of the
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characters in the context of society and culture has its importance.

Methodology and Argument: This research intends to Study the nominated plays
from the dramafic world of Tennessee Williams and Judith Butler’s theory of fe-
male gender construction, revealing a better understanding of female characters
and a more genuine understanding of the manner of cultural heteronormativity n
such constructedness. Butler argues that parodic acts terminate n the binaries of
man/woman, male/female, and masculine/feminine which reassures the bipolar-
ity of the heterosexist cultures. In the selected plays by Williams, the concept of
abjection can be well traced, for both heterosexual and homosexual female gender
1dentity and roles. According to Butler, the male gender subject is the only account-
able case that are not the conshituent part of a cultural constituent in defining the
inferior female gender identity. What aims 10 account 1s the other Butler’s theory
of female gender construction and should be regarded as complementary parts.
The situation of female subjects n these plays demonsirates that female gender
ndividual, as well as male gender identity, has 2 share n the construction of het-
eronormativity. Some female identities receiving and doing the reiterative cultural
acts, take the function of the hegemony of heterosexism and behave other female
gender Wdentities as the minor personalities who should be defined as the lower-rate
gender identity and roles. For inftance, when Boss Finley, in Sweet Bird of Youth,
refers 10 s daughter, Heavenly, reduces her position by explaining that she made
the operation which is specialized for “prosttuies’; precisely the same as Amanda
puts pufly fissues in Laura’s dress to enlarge hier breast and seduce the gentleman
caller in The Glass Menagerie. There are other circumstances in which the identical
female individual represents heteronormafivity and restricts herself n the binaries
10 herself to consiruct her own gender 1dentity and roles, such as the sitwation of
Serafina del Rosa in The Rose Tattoo who efforts 10 keep the heteronormative cul-
tural context satisfied through playing the act of the faithful widow.

Conclusion: Studying a selected number of Tennessee Williams’s plays n the hight
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of Judith Butler’s theory of female gender construction reveals that different con-
cepis play significant roles, such as abjection, continuity among sex/ gender/sexual
desire, nterpeliation, and exclusion. The worthy finding n this research is the
function of female gender Wdentities who represent heteronormativity, in the con-
Stroction of the nferior gender identity and roles as well as the male individuals.
The other significance 1s the function of the female gender identities who behave
selves between the binaries of the matrix of power and define themselves the wnfe-
Ti0T Position in the cultural context.

Keywords: Tennessee Williams, Abjection, Continuity Among Sex/Gender/Sex-

ual Desire, Cultural Context, Judith Butler
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