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1.1. Blank Fiction. 2. Bret Easton Ellis (1964-)
3.Less Than Zero. 4.American Psycho.

5.Glamorama.
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1.Robin Mookerjee. 2. Transgressive Fiction.
3. Nathanael West. 4. John Dos Passos.
5. Flannery O’Connor.
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1. Jean Baudrillard (1929-2007) 2.Symbols.
3. Signs.
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