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Analysis of the Persian translation of “Leila’s Sleep™. . .
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Analysis of the Persian translation of “Leila’s Sleep™. . .
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Analysis of the Persian translation of “Leila’s Sleep™. . .
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Analysis of the Persian translation of “Leila’s Sleep™. . .
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Le sommeil de Leila
Ni bruits d’aile, ni sons d’eau vive,
ni murmures ;La cendre du soleil
nage sur ’herbe en fleur,
Et de son bec furtif le bengali
siffleur
Boit, comme un sang doré, le jus des
mangues mires.
Dans le verger royal ot rougissent
les miires,
Sous le ciel clair qui brile et n’a
plus de couleur,
Leilah, languissante et rose de
chaleur,
Clét ses yeux aux longs cils a 'om-
bre des ramures.
Son front ceint de rubis presse son
bras charmant ;
L’ambre de son pied nu colore
doucement
Le treillis emperlé de I’étroite
babouche.
Elle rit et sommeille et songe au
bien-aimé,
Telle qu’un fruit de pourpre, ardent
et parfumé,

Qui rafraichit le cceur en altérant la

bouche
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Ni bruits d’aile, ni sons d’eau
; Vive, ni murmures

La cendre du soleil nage sur
,JL herbe en fleur

Et de son bec furtif le bengali
siffleur

Boit, comme un sang doré, le

.jus des mangues mures
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Dans le verger royal ot rougis-
,sent les mires

Sous le ciel clair qui brile et
,0’a plus de couleur,

Leilah, languissante et rose de
,chaleur

Clot ses yeux aux longs cils a

Jombre des ramures
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Son front ceint de rubis presse
son bras charmant

L’ambre de son pied nu colore
doucement

Le treillis emperlé de I’étroite

‘babouche
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Elle rit et sommeille et songe
,au bien-aime

Telle qu’un fruit de pourpre,
,ardent et parfumé

Qui rafraichit le cceur en

.altérant la bouche
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Analysis of the Persian translation of “Leila’s Sleep”

by Leconte de Lisle according to Henri Meschonnic
Sedigheh Sherkat Moghadam'

Abstract

Introduction:Transation allows us 10 exchange 1deas and thoughts about the
world. Among various \iterary texts, the transiation of poetry seems difficult ac-
cording to some scholars. The major difficulry is 1o recreate the union of mean-
ing 2nd sound that characterize poetry and 1s part of the meaning of the poems.
Among French poets, the poems of Leconte de Lille occupy 2 special place in
French literature, because this poet 1s one of the followers of the school of “art
for arts sake” and 1s very sensitive 1o form, music, and the beaury of poetry. As
a translator of some of this poet’s poems, Shojauddin Shafa attempted 1o estab-

ish 2 compromise between fidelity to the text and the aesthetics of the verses.

Background of the Study: In this research, we attempt 1o examine the Persian
transiation of the poem “Le Sommeil de Laila” written by Lecomte de Lille based
on the opinions of Henri Meschonnic in order to know if the form, rhythm and
aesthetic elements of this poem have been transferred into the target language
or not. Vo achieve this objective, the verses of this poem are divided into three
categories: linguistic rhythm, rhetorical riyythm, and poetic riyythm, then, we
compare the verses of this poem with its translation to evaluate the degree of
divergence and convergence berween the poems by Leconte de Lille and texts
transiated by Shafa at different levels. The results obtained indicate that the
translator used the “translation-interpretation” method instead.

1n the article “Study of rfhythm in the Persian translations of the works of Chris-

tian Bobin: the case of the translations of Gea (ldiot from the neighborhood)

1. Associate Professor of French Language Department and member of the

Research Center for Language and Literature of Allameh Tabataba’i University
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and Isabelle Bruges made by Qavimi”, Mohseni examines the rhythm in the
translations of this translator. According to the author, Bobin expresses a simple
and sincere thought. s writings are full of short sentences whose slow or fast
rhrythm expresses the feelings and thoughts of the characters. By examining the
translation of the two stories of ldiot du Quartier and Isabelle Bruges, Mohsent
shows that the translator sometimes deviated from the rhiythm of the original

text 1o respect the spelling rules, but he managed to recreate the rhythm and the
signs of oraliry.

Methodology : Our research work aims 1o criticize the transiation of “Leila’s
Sleep” into Persian according to Meschonnic 1o see it the rigor and formal re-
search of Leconte de Liste 1o draw art and beauty were well transmitted in the
translation. We will study the divergence and convergence between the original
and the translated text on different levels such as meaning, form, style, musical-
iy, fhythm, sound, etc.

Conclusion : e presented analysis showed that the translation of Parnassian
poems 1s not possible simply bHy choosing suitable equivalents and conveying,
the meaning, because the main characteristic of their verses is based on rhythm,
music, and singing. Meschonnic’s views on the importance of rhythm in the text
and attention to the “general meaning of a speech” made 1t clear that reproduc-
ing the musicality of speech is very important in translation. By comparing the
table containing the sonority, the richness of the rhymes, and the stanzas in the
Trench version and the Persian version of our work, we could conclude that the
translator did not properly convey either the musicality or the sounds of the

verses 1n the transiation.

Keywords: S\eep of Laila, Parnassus, Shoyanddin Shafa, Meschonnie, Rivythm.
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