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1. interpersonal dynamics
2. implicature
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1. functional
2. Deixis
3. speech acts
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1. cooperative principles 2. presupposition

3. entailment 4. reference

5. politeness 6. conversation

7. discourse 8. existential presuppositions

9. definite expressions
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1. factive predicates
2. change-of-state
3. iterative
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1. structural
2. cleft and pseudo-cleft constructions
3. non-restrictive relative clauses
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. counterfactual conditionals
. cognitive environment

. conversational implicature
. conventional implicature
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1. locutionary 2. illocutionary

3. perlocutionary
4. representative 2. directive
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1. discourse deixis
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1. face
2. positive face
3. negative face
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1. Face threatening act 2. face saving act

3. Solidarity strategy 4. Deference strategy
5. pre-sequences 6. pre-request

7. pre-invitation 8. pre-announcement

9. entailment
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1. definiteness and indefiniteness 2. uniqueness
3. familiarity 4. strenght
5. specificity
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1. referentiality 2. Notting hill
3. The bucket list 4. The ultimate gift
5. Still Alice 6. content analysis

Critical [anguage & Literary Studies



plad s ga dan 5 5 (o 993 9 puuliadia yals

5 LS 493 RBuas o Bl 548 aSlla 53l b plilyg) VY iy Jas S pLis

(e BT pulad 595 0968 9 33550 3585 3 o1 b LT GLSL as o) o0
ST TT

Anna: What are you doing? O s (e o Lkl 1T

VV.lllla.m: Nothing, nothing... Look, oskd Gk ol e adeslie i3l e talabig
I'live just oslo 5 ol €sa 5 lad sl .S e (885
over the street -- you could get S a5 el L) s e

cleaned up.
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Jason: A young blonde woman and her

little girl.
Nurse: Just down the hall.

Jason: Thanks.

Mother: What are you doing here?
You saw her.

Jason: Yeah.
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Edward: Carter...

We can have hundreds of these dis-
cussions...

And everyone of them, always

hits the same wall.

Is there... a sugarplum fairy or not?
And nobody, has ever gotten over that
wall.

Carter: Well... what do you believe?
Edward: I resist all faiths.

Carter: No ‘Big Bang’, no master of
the universe?

Edward: We live and we die, and the
wheels

on the bus go round and round.
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Edward: Look... I passed up lunch with
Mitchell Phiffer to be here.
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1. Red
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Even though Dad moved his corpo-
rate offices from Texas many years

ago...
for tax reasons...

he always said he wanted to be buried

under Texas soil.
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Edward: Ah... what’s it do to your

there’s the congress next month I don’t wanna go
there, and have to breathe through a hole in my

throat.

lungs, and Shes e ol s i ylgl
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Red: Now, you have to take that mon-
ey and- as much as you need it your-
self- spend it on someone experiencing

a real problem.
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John: Now I want to take her with me. | Las sl .asm ausa b 35550k alsa o gla
And once she adjusts to Minnesota, [ a ks aia .o o (2,13 Sl po (s yigs a3
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Doctor: Well, there is an experimental oot el g & @l sy
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program, that we’re thinking about get-

ting you in on... but I don’t wanna get

your hopes up, but I think you would be
an excellent candidate.
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Bella: Exactly a year ago today, this man ol a0 O b Jlw s ads S
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here e Gassa sl oS gud Glialis L
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His friend: So it must be the land, right? | < Ol sd e dire ) Lais (30 g S 9a

They’re giving that to you? SO (0 )

Adionda g 0 piie 40 () )5 4 R Qg
Jason: Uh, land’s got a lot to do with

it, yeah.
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ALICE: Baby, how you feeling? Slla an Lo oY) a ik ol

ANNA: I'm okay. One good thing, at PSSl osd e “:‘P plla !
least I found out now before the next D € <3l 4k U-A‘/) s ‘."W oY)
IUI session. I guess there’s a way they O Db 4 00 R3] G 42
can test the embryos. So we can be b b o158
sure - that the baby’ll be okay.
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Anna: Well, it was nice to meet you.
Surreal but nice. William: Thank you.
You are ‘Horse and Hound’s favorite
actress. You and Black Beauty. Tied.
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Anna: Thank you. I’m just in London N
0o o) pslaeling, (s paad

for two days -- but, with your papers,

it’s the worst place to be.
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Edward: How rough is it? S Ll 1o 9!
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Carter: Not too bad, if you don’t mind |~
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around the clock vomiting, watching your
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veins turn black. ;

And feeling like, your bones are made of na- | ~55 453 45 p333 350 5 90 HlpdSal
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LYDIA: You’re going to be around for
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along time Mom. & = i NN "ﬂ
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Alice: Yes yes...There are some things |
want to do. I want to take a sabbatical
year with daddy, but I don’t think that’s
going to happen. I want to read some oad Jpmatlpl 28 e 5 e 5
classic books I‘ve always meant to read. P o S o el plote

And I want to see Anna have a baby, I

want to see Tom graduate
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1. lip synchronicity
2. Audiovisual
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Pragmatics and its Representation in the Translation of
Film Dubbing

Zahra Salari'<Ali Khazaee Farid 2‘Shahla Sharifi’

Abstract

Introduction: In the process of translation, the translator faces dif-
ferent challenges, one of which is the pragmatic aspect of the text.
Translators sometimes focus solely on the vocabulary and textual
structure of the text and overlook the hidden dimensions and lay-
ers of it. This problem is much more frequent in film translation be-
cause films are based upon dialogues and deal with these hidden
dimensions. This hidden aspect is not considered by many scholars
and researchers, especially in the field of audiovisual translation.
So, the present research tries to elaborate the pragmatic issues that
researchers have previously suggested (speech act (Hatim & Mason,
Mey, Bublitz & Norrick; Yule), cooperative principle (Hatim & Ma-
son), implicature (Hatim & Mason; Mey, Bublitz & Norrick; Yule),
presupposition (Hatim & Mason; Bublitz &Norrick; Yule), entail-
ment (Hatim & Mason, Bublitz & Norrick, Yule), reference (Bublitz
& Norrick; Yule), deixis (Hatim & Mason; Mey,; Bublitz & Norrick;
Yule)), and politeness (Yule)), and then showing their representa-
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tions in dubbing translation by giving some examples.
Methodology: Firsi, the pragmatically related issues which were
previously presented by linguistic scholars have been summarized
in a comprehensive framework and then some examples have been
presented which were extracted from four American films (Notting
hill, The bucket list, The ultimate gift, and Still Alice) all of which
were dubbed into Persian. Then the examples were analyzed using
content analysis.

Results and conclusion: The examples showed how neglecting the
pragmatic dimension in some cases has led to the production of dif-
ferent meanings from the original ones or in other ones to the elim-
ination of this hidden aspect of meaning. Sometimes this dimension
of meaning has been sacrificed in translation by explicating the im-
plicit and hidden meaning, sometimes by eliminating this dimension
and in other cases by changing it to something different. The factors
which result in such changes and how much these changes affect the
understanding of audiences can be the subjects of further studies.
But as much as it is related to the translator, she or he must pay at-
tention to the pragmatic aspects of the films which are the insepara-
ble part of the meaning. It's necessary that she or he becomes aware
of different issues of these aspects and tries to reproduce them in the
dubbed versions.

Keywords: Pragmatics, translation, dubbing, hidden aspect of the
text, translation challenge.

References

Abbott, Barbara. “Definiteness and indefiniteness.” The handbook of pragmatics.
Horn, Laurence R. & Ward, Gregory. Uk: Blackwell, (2004): 122-149.

Arroyo, JoséLuis Blas. “Mire usted Sr. Gonzalez... Personal deixis in Spanish politi-
cal-electoral debate.” Journal of Pragmatics 32.1 (2000): 1-27.

Austin, John. “How to do things with words”. The discourse reader. Jaworski, Adam,
& Nikolas Coupland. New York: Routledge, (1962): 63-75.

Binazir, Mohammad Alizade Samani, Mohammad R. Hashemi & Masood Khosh-
saligheh. “Investigating the Translation and Singability of Songs in Persian Dubbed
Animated Feature Films”. Critical language and Literary Studies 16.22 (1398): 271-
295.

Critical [anguage & Literary Studies VY



plad s ga dan 5 5 (o 993 9 puuliadia yals

Brown, Penelope, and Stephen C. Levinson. Politeness: Some universals in language
usage. Vol. 4. Cambridge: Cambridge university press, 1987.

Bublitz, Wolfram, and Neal R. Norrick, eds. Foundations of pragmatics. Vol. 1. Walter
de Gruyter, 2011.

Carlson, Gregory. “Reference”. The handbook of pragmatics. Horn, Laurence R. &
Ward, Gregory. Uk: Blackwell, (2004): 74-96.

Delabastita, Dirk. “Translation and Mass-Communication: Film and Tv Translation as
Evidence of Cultural Dynamics.” Babel 35.4 (1989): 193-218.

Desilla, Louisa. “Implicatures in film: Construal and functions in Bridget Jones ro-
mantic comedies.” Journal of Pragmatics 44.1 (2012): 30-53.

El-Gamal, Ayman. “Presupposition, perceptional relativity and translation theory.” Re-
vista alicantina de estudios ingleses, 14 (2001): 37-62.

Fawcett, Peter. “Translation and language: Linguistic theories explained.” Manches-
ter: St. Jerome. (1997).

Fillmore, Charles J. “Types of lexical information.” Studies in syntax and semantics.
Springer, Dordrecht, (1969). 109-137.

Frank, David B. “Implications of Implicatures for Translation.” Paper presented at
Bible Translation 2015, Dallas, Texas, October 17, 2015. www.dbfrank.net/papers/
implications_of implicatures_for_translation.pdf. (2015).

Grice, H. Paul. “Logic and conversation, syntax and semantics.” Speech Acts 3 (1975):
41-58.

Goffman, Erving. On Face Work: An Analysis of Ritual Elements in Social Interac-
tion. Jaworski, Adam, & Nikolas Coupland. New York: Routledge, (2001): 222-247.
Gutt, Ernst-August. “Implicit information in literary translation: A relevance-theoretic
perspective.” Target. International Journal of Translation Studies 8.2 (1996): 239-256.
Hanks, William F. The indexical ground of deictic reference. Duranti, Alessandro, and
Charles Goodwin, eds. Rethinking context: Language as an interactive phenomenon.
Vol. 11. Cambridge: Cambridge University Press, (1992). 43-76.

Hatim, Basil. “Pragmatics and translation.” Routledge Encyclopedia of Translation
Studies. London/New York: Routledge, (1998): 179-183.

Hatim, Basil and Mason, Ian. “The Translator as Communicator.” London and New
York: Routledge, (1997).

Huang, Yan. “Types of inference: entailment, presupposition, and implicature.” Bub-
litz, Wolfram and Neal R. Norrick, eds. Foundations of pragmatics. Vol. 1. Berlin: Wal-

IAL] s=olba aloal o oy aas



Pragmatics and its Representation in the Translation of Film Dubbing

ter de Gruyter, (2011): 397-421.

Kasper, Gabriele. “Linguistic politeness: Current research issues.” Journal of prag-
matics 14.2 (1990): 193-218.

Lakoff, Robin Tolmach. “The limits of politeness: Therapeutic and courtroom dis-
course.” Multilingua-Journal of Cross-Cultural and Interlanguage Communication
8.2-3 (1989): 101-130.

Leech, Geoffrey N. Principles of pragmatics. London: Longman, (1983).

Levinson, Stephen C. “Pragmatics”. Cambridge: Cambridge University Press, (1983).
Levinson, Stephen C. “Deixis”. The handbook of pragmatics. Horn, Laurence R. &
Ward, Gregory. Uk: Blackwell, (2004): 97-121.

Mey, Jacob L. “Pragmatics: An introduction (2nd ed.)”. Oxford, England: Blackwell,
(2001).

Motamedi, Ladan & Navarchi, Atefeh. “Translation of cultural elements and its role
on the independency of the text: case study of the translation of the novel Je voudrais
que quelqu’un m’attende quelque part”. Critical language and Literary Studies 15.21
(1397): 217-236.

Pérez-Gonzalez, Luis. Audiovisual Translation: Theories, Methods and Issues. Lon}
don: Routledge, (2014).

Pinto, Derrin. “Lost in subtitle translations: The case of advice in the English subtitles
of Spanish films.” Intercultural pragmatics 7.2 (2010): 257-277.

Sanati Far, Mohammad S. “How to Treat Implicatures in the Translation of Politi-
cal Speech: A Relevance-theory Perspective”. Journal of Translator Education and
Translation Studies 1.2 (2016) 97-114.

Searle, John R. “Speech acts: An essay in the philosophy of language”. Cambridge:
Cambridge university press, (1969).

Shehab, Ekrema. “Pragmatic failure in translating Arabic implicatures into English.”
Babel 62.1 (2016): 21-38.

Stalnaker, Robert. “Presuppositions.” Journal of philosophical logic 2.4 (1973). 447-
457.

Strawson, Peter F. “On referring.” Mind 59.235 (1950): 320-344.

Sultan, Kadhim M. “The semantics, pragmatics and translation of speech acts.” jour-
nal of the college of basic education 10.50 (2007): 23-41.

Von Heusinger, Klaus. “Specificity and definiteness in sentence and discourse struc-
ture.” Journal of semantics 19.3 (2002): 245-274.

Critical [anguage & Literary Studies Yy¢



plad s ga dan 5 5 (o 993 9 puuliadia yals

Yule, George. “Pragmatics”. Oxford: Oxford University Press, (1996).

Zandi, Mehdi, and Masoud Azizinezhad. “A pragmatic approach to translation: a case
study of deictic expressions in translations of hafiz.”” Procedia-Social and Behavioral
Sciences 28 (2011): 928-931.

RS s=olba aloal o oy aas



