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The Terroristic Narrative of The Mass Media in the
Wake of 9/11 Attacks: A Baudrillardian Reading of
Don DelLillo’s Falling Man

Amir Riahinouri® Ali Salami®

Abstract

Introduction: The present article surveys Don Delillo’s Falling Man 1o ar-
test 1o the political resistance against the narrative of horror affected by the
mass media in the wake of the terrorist attacks of September 11th 2001. The
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tesearchers are nclined o read Delillo’s novel n the light of the mindsets
of the Musrious contemporary thinker Jean Baudrillard. Bandrillard em-
phasizes that we gain access 10 events through the mass media, particularly
television. Nonetheless, argues Baudrillard, what we see in real-time s not
the event as 1t takes place. On the contrary, 1t 1s little more than “the spec-
facle of the degradation of the event and its spectral evocation” which 1s far
more magnified than the actual life ({Persian) Gulf War 4%).

Consequently, the truth begins 1o shrink, and “the closer we approach the
\ive and real -time, the further we will go in this direction” (43-9). In other
words, once an event 1s mediatized, it loses its significance and singularity
for the commentary, modeling, and packaging of the event become more
mportant than the event itself. Baudrillard stresses that the public media
privilege such matters as how 1o show the event 1o the viewers or who
should inferpret the event 1o what has taken place. The questions the ar-
ficle poses are how the public media are terroristic n capitalist societies
and whether the artist can display political resistance and counter-narrative
agamst the ferronshic narrative rggered by the 9/11 attacks.

Background Studies: The novels which target the terronst act of Septem-
ber 11 and its aftermath focus on such issues as pre-9/11 American society,
ferrorism, traumatic experiences and living in the aftermath, and the War
on Terrorism. Considering Delillo’s Falling Man, some critics contend that
Falling Man as a work of art cannot proffer political resistance n the post-
91\ climate. For example, Anne Longmuir argues that “Delillo’s treat-
ment of Morandi mdicates his rejection of the reclusive artist paradigm as
politically bankrupt” (54). She acknowledges a kind of political resistance
n Janiak’s performance;, however, she deems s work of art “defeated by
\arger cultural forces” (43). Jonathan Yardley writes n a Wasghingion Post
article that i Falling Man, “Delillo 18 merely piggybacking on Sept.l,
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counting on those vivid images cemented in our memories to give the novel
the force hie 1s unable to MUl n 1t himselt”. More radically, Kristiaan
Vershuys emphasizes that Delillo’s novel 1s “the most devastatingly pessi-
mishic novel among all the 9/11 narratives” which not only fails to submit a
resolution 1o heal the collective trauma in the post 9/11 New York Commu-
ity but disperses the trawma “like a contagious disease” (14, 30). Vershuys
concludes that the “endless re-enactment of trawma presented m Falling
Man allows for no accommodation or resolufion” since September 11,2001
culminates with “the collapse of everything familiar” (20, 21).
Methodology and Argument: The researchers are inclined to read DeLillo’s
novel i the light of the mindsets of the llusirious contemporary thinker
Jean Baudrillard. In Fatal Strategies and In the Shadow of the Silent Major-
ies, Baudrillard emphasizes that we reside n a frans political epoch whose
salient characterisic is the pervasiveness of politics. In this era, according
10 Baudrillard, such terms as 1deology, class, or State have been superseded
by terrorism.

Baudrillard nsists that the mass media are fantamount 1o terrorism, and
terrorism without the espousal of the public media is a nonentity. In this te-
gard, claims Baundrillard, the media are terroristic for they target the masses.
To be more precise, the public media are after people using simultaneousty
dispensing terror and galvanizing people mito engaging n the ntrigue of
violence. The media propagaie violence n society. Hence, according 1o
Baondrillard, the masses are the media’s confederate because they are con-
sumers of this terrorizing wide appeal. To him, “|fhe media are terrorists n
their fashion, working continually 1o produce (good) sense, but, at the same
tme, violently defeating it by arousing everywhere a fascination without
scruples, that 1s 1o say, a paralysis of meaning, to the profit of a single sce-
nano” (In the Shadow 113-14).
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Baudrillard gives particular prominence o the part the media play in pro-
\iferating terrorism. He emphasizes that the capitalist sysiem sefs out 1o
perceive and nterpret the ferronshic event for its benefits 1o motivate coun-
fer-terronisie attermpts which, in turm, provide the state with a golden op-
POTTUNILY o overstep its jurisdiction. Thus, the capitalist society enjoys this
prerogative authority and boosts its police forces and military programs. In
addition 1o the capitalist state, Baudrillard states that the masses are also an
accomplice i this process since they are enthralled with consuming fear.
While terror 1s dispensed by the media in the sysiem, the masses welcome
and consume it in deep fascination, or as Baudrillard argues, the masses,
then, enjoy the spectacie.

Findings and Conclusion: The tesearchers render a Baudrillardian read-
ng of Don Delillo’s Falling Man and contend that the arfist's unmediated
performance can profier a counter-narrative against the oppressive and se-
\ective narrative of the media by entering mto the collective political uncon-
scious of the andience, bringing to the fore the repressed memory of the vie-
fims, and reiterating what took place on 9/11. Not only does the artist resist
actively the media hiype which surrounds the post-9/11 world, but he fills
fhe rift between the arfist and the audience through his unmediated work of
art. Hence, the artist proves capable of healing the post-9/11 trawmatic nju-
Ties of American cifizens by making them re-visit their tranmaic memory.
Keywords: Don Delillo, Falling Man, Jean Baudrillard, Post 9/11 Litera-
fure, The Media
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