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. Digital born

. Digital Literature

. Network Fictions

. Multimodal Fictions

. Algorithmic or Computational Writing
. Literary Hypertext

. Hypertext Fictions

. Storyspace

. Hypertext authoring program
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. Kinetic poetry

. Interactive fictions

. Networked-based collective narrative
. Locative narrative

. Computer art installations

. Bertrand Gervais
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. Hyperlinks

. Queerskins: A Novel (2012)

9. Motions (2014)

10. Illya Szilak (and Cyril Tsiboulski)
11. HTML5

12. JavaScript
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13. Flickr Creative Commons
14. YouTube
15. Audio monologues
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2. Spontaneous perceptual response
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Electronic Literature and Multimodal Web-Fictions:
Narrative Patterns in Queerskins (2012) and Motions
(2014)

Hanieh Zaltash,' Farid Parvaneh, 2 Narges Montakhabi Bakhtvar *

Abstract

Introduction

The nauguration of electronic literature 1s highly entwined with the evolu-
fion of digital media, In a sense that 1t 1s called "digital bom," which refers
10 the works of art that are created on a computer and meant 1o be read on
a computer. Multimodal web-fictions, also known as the second genera-
fion of electronic \iterature, niilize several modes, nchuding image, sound/
music, video, and text. Multimodal web-fictions provide us with the flow
of various modes on the screen. Moreover, there 1s no chue that indicate
how we could navigate the digital project. Although reading digital ficthions
seems problematic, we could unearth instances of particular patterns among
various modes/media which are randomly scaffered n Wya Szilak’s Queer-
skins (2012) and Hazel Smith’s Motions (2014), through following Kath-
1ine Hayles’ and Paink Colm Hogan” theories.
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1n Electronic Literature (2019), Scott Rettberg provides a thorough ntro-
duction to contemporary genres of digital writing. The book is divided to
seven chapters which focus on various genres of electronic literatare, -
chuding combinatory poetics, interactive fictions and gamelike forms, ki-
nefic and interactive poetry, and network writing. e examines several
works of electronic \iterature and contemporary works. The Bloomsbury
Handbook of Blectronic Literature (201%), edited by Joseph Tabbi, could
be considered as the first anthoritative reference handbook to the field of
Ylectronic Literature. It consists of four parts. This book collects various
scholars’ theories, concerning the significant concepts within electronic
\iterature. Daniel Punday, n "Narrativity,' investigates narrativity within
electronic \iterature. He commences by elucidating the evolution of nar-
Tafivity and how electronic works can create and use narrativity. In "Re-
booting Cognition in Electronic Literature,' David Ciccoricco Mghlights
the sigmficance of cognition in electronic iterature. Refiguring Minds n
Narrative Media (2005) by David Ciccoriceo pivots on the cognitive issues,
ncluding memory, perception, atiention, and emotion. Fe explores aesthet-
¢ treatments of cognition 1 three Kinds of narrative media: print novels,
digital fiction, and story-driven video games.

Methodology

This research, on the one hand, aims to divalge the patierns that are hidden
in random modes/ media of Queerskins (2012) and Motions (2014) through

following Katherine Hayles theories, concerning apophena. On the other
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hand, the present study vilizes Patrick Colm Hogan's theories, regarding
emotions and narrafive goals, in order 1o delineate the narrative patterns
the aforementioned works. Redefining narrative as the pursuit of a goal,
Hogan, according o Sanskrit theories, claims that every story is formed
around af least one of the chief goals because these are the goals around
which all iuman ife 1s ordered. The Indic tradition depicts that the goals
of life, also known as the purusarthas, are kama, artha, moksa, and dhar-
ma. These goals trigger particular emotions. Therefore, in Wya Szilak’s
Queersking (2012), Sebastian’s romantic relationships and his self-blame
emotions are respectively based on Kama and Moksa, and in Hazel Smuh’s
Motions (2014), characiers’ quest 10 again social prosperity reveals that
their lives are based on artha.

Conclusion

Following Katherine Hayles” theories, concerning apophenia, it could be
argued that narrative pattermns could be traced n electronic literature. n
other words, various modes/media, which randomly emerge mn Wya S7i-
lak’s Queersking (2012) and Hazel Smith’s Motions (2014), could portray
narrative patterns. Although the novels seem fragmented, reading them
through Patrick Colm Hogan’s theories, regarding emotions and narrative
goals mdicates that the wnderlying pattern is a picture of working memory
process when emotions are triggered by life or narrative goals. In Queer-
skins (2012), narratives are based on Kama and Moksa, and i Motions

(2014), narratives are centered on artha. Therefore, the pursuit of the afore-
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mentioned goals i Queersking and Motions creates narrafive patierns

which challenge randommness of the various modes.

Keywords: Apophenia, Narrative Pafterns, Random Data, Multimodal

web-fictions, Electronic Literature, Emotions, Narrative Goals
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