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This study investigates how mystery and madness in Edgar Allan Poe’s “The Raven” and Robert Browning's
“Porphyria’s Lover” emerge not as mere psychological traits but as readerly effects produced through poetic structure
and interpretive activity. Rather than treating madness as an internal condition, the analysis demonstrates how devices
such as repetition, gaps, negation, wandering viewpoint, and monologic narration generate uncertainty and interpretive
pressure. Drawing on Wolfgang Iser’s reception aesthetics, the study approaches reading as a dynamic process
in which determinate textual cues interact with strategic omissions, prompting inference and continual revision.
The central argument is that experiences of mystery and madness are constructed through patterns of cancellation,
reconfiguration, and retroactive interpretation embedded in each poem’s formal structure.

Edgar Allan Poe’s poem “The Raven” occupies a distinctive position among his works both thematically and
structurally. Accordingly, a wide range of literary studies have examined this poem from perspectives such as
linguistics, Gothic studies, mythology, symbolism, and psychology. Literary critics have long regarded one of the
primary reasons for the poem'’s acoustic richness as deriving from the technical concept of the “refrain,” that is, the
preservation of sound alongside the shifting meanings that the sound generates. Robert Browning is the most famous
and influential figure in dramatic monologue in English poetry, to the extent that the term “dramatic monologue” is
almost synonymous with his name. Browning's dramatic monologues have been examined through various theoretical
lenses, including psychology, power, crime, the relationship between speaker and listener, silence, and gender
relations. Despite the breadth of the existing scholarship on both poems, no critical reading of the poems through Iser’s
theories has yet been offered.

Iser’s Reception aesthetics provides the theoretical foundation for this study. Iser posits that literary works consist
of determinate segments linked by gaps or “blanks”, which require the reader to supply missing connections. These
gaps create “negativity”, a force that propels meaning forward through constant hypothesis-making. The study uses
a four-stage analytic method designed to trace how meaning develops through reader participation. First, a gap
audit identifies instances of withheld information, which create interpretive indeterminacy. Second, a negation trace
examines moments where the text cancels earlier possibilities or reverses interpretive expectations, producing the
“negativity” central to Iser’s theory. Third, itinerary reconstruction maps the reader’s shifting perspective by

analyzing how successive cues reshape initial assumptions. Finally, a
constraint test evaluates the plausibility of interpretations for genre-based
inference, ensuring that proposed readings remain grounded in textual
features. Applied to “The Raven,” this method focuses on the refrain’s
shifting semantics and the interplay of anticipation and surprise. For
“Porphyria’s Lover,” the analysis emphasizes monologic form, the lack of
an external truth-checking voice, and self-exonerating syntactic patterns.
Together, these analytical steps reveal how each poem manages the reader’s
interpretive trajectory to produce the sensation of mystery and madness.
The findings demonstrate that both poems cultivate their atmosphere
of mystery and madness through formal strategies designed to shape the
reader’s interpretive labor. In “The Raven,” the refrain acts as a mechanism
of iterative cancellation, maintaining sonic stability while compelling

semantic readjustment. In “Porphyria’s Lover,” gaps and contradictions
embedded in the speaker’s monologue demand active inference and
correction. In each case, the psychological effects associated with the
poems emerge from the interactive process between text and reader. By
foregrounding the role of form and reader participation, the study affirms
that the enduring power of these works lies in their ability to orchestrate

interpretive uncertainty and emotional intensity.

Iser’s reception theory gaps negation negativity
wandering viewpoint madness mystery
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4 . Tell this soul with sorrow laden if, within the distant
Aidenn, / It shall clasp a sainted maiden [...].” / Quoth
the Raven “Nevermore.”
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1 .Nothing more

2 .Quoth the Raven Nevermore’

3. Is there—is there balm in Gilead?—tell me—tell me,
I implore!” / Quoth the Raven “Nevermore.”
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1 . Take thy beak from out my heart, and take thy form
from off my door!

2 . And my soul from out that shadow that lies floating
on the floor / Shall be lifted—nevermore!
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1 . The sullen wind was soon awake, / It tore the elm-
tops down for spite,

2 . She shut the cold out and the storm

3 .And [...] made my cheek lie there

4 . Murmuring how she loved me
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4 . ..and all her hair / In one long yellow string I wound
/ Three times her little throat around, / And strangled
her. ...

5. As a shut bud that holds a bee

6 .Laughed the blue eyes without a stain

7 . I untightened next the tress
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1. Too weak [...] [to] give herself to me for ever.

2 . That moment she was mine, mine, fair, / Perfectly
pure and good: I found / A thing to do,

3 . enjambment

\f‘aol—:—ufti SV e)L.a.Ai: Y oy90 ¢ =l ool g by o AY



plos 90 ilai oo ol Slpoas ) o gl 5 95l e L
Jocallis £ mose o LS 50 peeom &Sl 2 |y o
a2 oo laie il o 3wl 4SS e las
ULy $ s 45,5 slime 4y o ol SWga el ] 45
o5 by o 0L 0053l sasslgs o El SISt
5148 90l o Loy y2 395 ol Cenegya b gl
bhle b5 St & bz comled s bl iz
aislo (b 0dingS Sarzgings ())sis & S
VLY ) el
Sl ) Yol (pl &8 3)ls 092 55 500 (L2 99
o i Sloy sladnid (s ulel oo
S e 55 00 lgS anled oo a5 ) oailgs
Tl (g0l (i b sz 183 Tug gy glanisn
Dlg oo Lo tams oo )8 (tmgeaz o | Lo by
Sz p iz 2y, Jloaxly Slib oglis sy
D38 el oailgs L o il Claie gs o
3 ShLS ol s (5955 5] pligebol pas (o
SIS 0952 saalyl ol 5 plapl (e wls s wisSye L
Sl cpgd naules o apads |y (Ldoles 005 STl
o gt A el ooy b claigTay eSS
Py S0 elaB ) oaingS Sz ging Cul) 6,500
0 dBlas Sl o > bl o bl o)l jgia>
Olizeen pslSid g0i) (ol 9929 b Lol 00l B3>
0ailgz 153) S39al co  Joer ol ja st il el IS
Lol (ogidn oo Iy (S8l g ¢ Sitancly (3Ll (o
s oSl 5 oy 1y cllal oo a8 _alSim s

)‘ uﬁfL’ J.Jau A_*.thsa (5)9“) od..u|9> )| ‘LL.JLQJGo

1 . And all night long we have not stirred, / And yet
God has not said a word!

2 . vainer ties

3 . to-night>s gay feast

4 . My Last Duchess
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1 . And strangled her. No pain felt she; / I am quite sure
she felt no pain.

V0 leasls ¥V o)lads YV 0,90 ¢ 2, luol g oLy uis AS



ERWUEL USRI LOERLOWITTINV S BER] PLY
Wl b lo o8 auo jo | saigd) gyl g 40,00, 68
S Gl k)

025 418,85 1 Jlo Colos digS zud 5l Alio (4l
S

laile 8y Lico dlio dugd jo oddumgd 90 p2

2929 lojls b (ot 28lio (o, 4igS g

PRV

AV \\°~()QL:...A3 An% O)LA:) AARITS ~\5_>)L>' Slool g by o

&35 > e

ol @yoia ) Js3 B (Slae 3l plagns 9 05 o0
Olos (At g1 el 18 5—ilen jo Lol Loygl s
e ol 9—b oo Jate (2 5 (b s
S oSl 4y Alolidly oS gl s s o s
Tzeas g5 2 (Sl Lole buigid 9gu g 400,550 05>
bl s o basS crwl plas Dy R ol sl
i glaaslis g wiS o ais Lodls suiles oo
wioled so (il ) ety slocilo
B o S oyl A g Alu o Ll salgs axgi 4
azgs ool (gl (e gy (s S 5,1
095> 5 Sl tags . ol Sl 6 o 4 il onisl g
rilodtazs L (&5 aS ool (ypalinen 1,0 as
S 9 00l swdige Conlad pd—<g 6_>L..>6_> Js_»azn
OB 5w S (owliie 33 by ol pg— ooy il
3l = (B (2boy Ll (o) 1S o0
oS alole Lacusgame (pogajl = 0,5, s olaus
O e S iloy smla e 8090 sre y0 ouilgs
logon (B L2 LB JSS9 5 ol o
Slool 15b a8 ol lgiwl o3 ol 5 olBaus oyl
Dgd g0 Jrol> (e 00 gwdige (o>, 5l iy
8)Lyo il g samled (sl 093 oy syl
09550 9 32 1) Aoy g e iy 40957 oS 92 o0
s 55l L8 L ol om (37 1V AVA) 0S o
o9y bl ol Lagdl )2 a5 a0 merlogs ol (yro
] G5 Lol 51 asiley 8L oo 0, 4o s
Slogs 4 a b suiles tiwl 580 g g, ouillgS>

‘) @Lﬁwdgd&u JuL: ?Qi G—AA)LMAJMT L g go)'lo)?.;



1. Browning, Robert. 2013. “Porphyria’s
Lover.” Robert Browning: Selected Poems,
edited by John Woolford, Daniel Karlin,
and Joseph Phelan, London: Routledge, pp.
71-73.

2. Byron, Glennis. 2003. Dramatic
Monologue. London: Routledge.

3. Caputi, Anthony. 1953. “The Refrain
in Poe’s Poetry.” American Literature
25(2):169-78.
4. Dewan, Subba. 2021.
“Language of Dramatic Monologue in Poe’s
‘The Raven’.” Journal of NELTA 26(1-2):
28-309.

5. Eagleton, Terry. 2006. How to Read a
Poem. Malden, MA.: Wiley-Blackwell.

6. Eco, Umberto. 1979. The Role of the

Motikala

Reader: Explorations in the Semiotics of
Texts. Bloomington, Ind.: Indiana Univ.
Press.

7. Eggenschwiler, David. 1970.
“Psychological Complexity in ‘Porphyria’s
Lover’.” Victorian Poetry 8(1): 3948.

8. Faridzadeh, Raed. 2015. “The Heroic
Moment: Stefan Zweig’s Interpretation of
Dostoevsky Through the Lens of ‘Reception

%9

Theory’.” Critical Language and Literary
Studies. 6(2): 157-170.
9. Fish, Stanley. 1980. Is

This Class? The

There a

Text in Authority

&9 > e

of Interpretive Communities.

Cambridge, MA.: Harvard Univ. Press.
10. Freedman, William. 1998.
‘Raven’: The Word That is an Answer
Poe Studies/Dark
Romanticism 31: 23-31.

11. Gribble, Jennifer. 2003. “Subject and

b

“Poe’s

‘Nevermore’.”

Power in ‘Porphyria’s Lover
Studies in English 29: 17-29.

12.  Hayes, Kevin J. 2015. The Annotated
Poe. Cambridge, MA: Belknap Press of

. Sydney

Harvard Univ. Press.
13. Hirsch, Eric Donald. 1967. Validity
in Interpretation. New Haven: Yale Univ.
Press.

14. Hoffman, Daniel. 1972. Poe. New
York: Doubleday and C°.
15. Ingersoll, Earl G. 1990.

Browning, and the Murderous WVoyeur:

“Lacan,

‘Porphyria’s Lover’ and ‘My last Duchess’.”
Victorian Poetry 28(2), 151-157.

16. Iser, Wolfgang. 1978. The Act of
Reading: A Theory of Aesthetic Response.
Baltimore: Johns Hopkins Univ. Press.

17. Iser, Wolfgang. 2006. How to Do
Theory. Malden, MA: Blackwell.

18. Jauss, Hans Robert. 1982. Toward
an Aesthetic of Reception. Translated by
Timothy Bahti, Minneapolis: Univ. of
Minnesota Press.

19. Kopley, Richard, and Kevin J. Hayes.

V0 leasls ¥V o)lads YV 0,90 ¢ 2, luol g oLy uis A



2002. “Two Verse Masterworks: ‘The
Raven’ and ‘Ulalume’.” The Cambridge
Companion to Edgar Allan Poe, edited by
Kevin J. Hayes, Cambridge: Cambridge
Univ. Press, 191-204.
20. Langbaum, Robert. 1974. The Poetry
of Experience: The Dramatic Monologue in
Modern Literary Tradition. Harmondsworth:
Penguin.
21.  Mermin, Dorothy. 1983. The Audience
in the Poem: Five Victorian Poets. New
Brunswick, N. J.: Rutgers Univ. Press.
22. Orug, Derya. 2023. “Inside the world
of the villain: Violence in Robert Browning’s
‘Porphyria’s Lover’.” In Shades of Violence:
Multidisciplinary Reflections on Violence
in Literature, Culture and Arts, edited by
Siimeyra Buran et. al., London: Transnational
Press London, 81-95.
23. Poe, Edgar Allan. 1984. “The
philosophy of composition.” Edgar Allan
Poe: Essays and Reviews, edited by G. R.
Thompson, New York: Library of America,
13-25.
24. Poe, Edgar Allan. 2015. “The raven.”
The annotated Poe, edited by Kevin J.
Hayes, Cambridge, MA: Belknap Press of
Harvard Univ. Press, 374—-84.
25. Shoko Itoh, J. Scott Miller, and
Austin Koslow. 2025. ““The Raven’ and

the philosophy of refrain.” Poe Studies 58:

AQ \\°~()QL:...A3 An% a)LA.i“Y\‘a)BQ ~\5.>)L>‘~;’L3-3»5‘5¢L R

&35 > e

156-184.
26. Soheil, 20009.

development in the dramatic monologue

Kiyan. “New
form.” Critical Language and Literary
Studies 1(1): 57-73.

27. Sternberg, Meir. 1993. Expositional
modes and temporal ordering in fiction.

Bloomington: Indiana Univ. Press.


https://www.amazon.com/s/ref=dp_byline_sr_book_1?ie=UTF8&field-author=S%2525C3%2525BCmeyra+Buran&text=S%2525C3%2525BCmeyra+Buran&sort=relevancerank&search-alias=books

	_Hlk205892109
	_Hlk208150361
	_Hlk205892160
	_Hlk205966612
	_Hlk205889624
	_Hlk205277866
	_Hlk205878258
	_Hlk208149719
	_Hlk208226454
	_Hlk208137266
	_Hlk208294374
	_Hlk200175209
	_Hlk202855080
	_Hlk205989564
	_Hlk208242527
	_Hlk208296463
	_Hlk208296492
	_Hlk208226273
	_Hlk208226120
	_Hlk208298627
	_Hlk208298978
	_Hlk208302646
	_Hlk208298769
	_Hlk204596292
	_Hlk205707660
	_Hlk204596583
	_Hlk205707580
	_Hlk204603694
	_Hlk205883830
	_Hlk205806288
	_Hlk208295616
	_Hlk205806319
	_Hlk205806354
	_Hlk205883970
	_Hlk205806399
	_Hlk208150674
	_Hlk205884575
	_Hlk205704819
	_Hlk205717288
	_Hlk205884495
	_Hlk205884614
	_Hlk208151580
	_Hlk205884649
	_Hlk205705591
	_Hlk205884681
	_Hlk205706875
	_Hlk205791407
	_Hlk205884737
	_Hlk205015017
	_Hlk208320813
	_Hlk205884360
	_Hlk205884392
	_Hlk205884421
	_Hlk205892286
	_Hlk205892407
	_Hlk205892452
	_Hlk205891859
	_Hlk214992036
	_Hlk214994004
	_Hlk210108905
	_Hlk210109006
	_Hlk210109092
	_Hlk210109154
	_Hlk210109360
	_Hlk210109435
	_Hlk210109516
	_Hlk210109570
	_Hlk210109698
	_Hlk210109705
	_Hlk210109930
	_Hlk210110085
	_Hlk210110233
	_Hlk210110296
	_Hlk210110326
	_Hlk210110337
	_Hlk210111243
	_Hlk210111265
	_Hlk210111915
	_Hlk205185605
	_Hlk213713413
	_Hlk213716293

