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From the Negation to the Realization of the Gaze and the Real: . . .

doddo
sLa 59 s SBT S elaiol5aa (V4 1-14A9) oSy L i ssliw aliag S
i g bl s st 5 0l 53l el calis el e Sty 5 cdula ol
4 oS e Be 9 53 a8l 535 e Lt (Lo 4 510G 68 50 S sy 5 s eolae
Jlos 50 L5 Lais alle 4 o) 50 S cam 58 5 925 0l b 0a S oe0b Ve (s 45 Lo
H..i.\l»‘,nm“,lLS::_,.AQYJJﬂQ1JLﬁ|o§3JgM45@u;:aTﬁAI_)§\°\"\Y
(VA4 =VARE) " sl g a5 (VAT =Y+ A) Tt al gyl oS Jigalis yimlas
taaiian S Gl il QB 5o ug Ly S als 1) glebials (IS0 olgiuig
AL 1418 Sl 5o a5 alSiae 4 Planitia” Al 4 3 Mabials oS5 S
Sabn golas 31 S5 el b5 0050 s 0 Kol o Tlaas Sl 5 ol ab s
L oK Bl oS ol 5 g0m) d 59 ABBS o s e 4 stk Es
oluoe pruns by 4 1 GBLBT 58 Slaal 5 aliae 5 olALL (shluss
VAAE) A alitd 1T 5wt " alid" 5 5o ysalid Slusage (V41— VA ) VadlS Ly 50
alis 31 G585 slal sl 15 (YAA0 = VAT S5 5 inals alis ol SIS (VA -
Ot AT o oS haalel sl b (5 55 g se (slaien 45 aeny go I3 45l slgiatiy
e s 5" o L"

3ol Lol 4S KegS S 0 pld ol pan g (o235 4wl 1 31 0l 6L i
Olsie (oS saaaio g oo Joli | il Gl (ST (sla S35 L 5 K, o alas
Shya el Fu o yuaal Gl 4 4SSl g saalie gl s wils glslainl Wil 55 o
A sen w50 Lot 50 "al" 0" (S0 W shasosae @8 A gl Lo
salon 31 apsb oo suliind " 551" IS pals S 31 5 95
sl S eslal aline ws sagl) 5o Gledes (SIS G ol 80 LASST ()
Bla3 5Kk 4 S el as sl 5 (B) uls 3la3 ol (s SShhol 4 oS e

1. Samuel Barclay Beckett 2.Grove Press

3. Harold Pinter 4. Eugene Inesco
5. Eyes 6.Film

7.Boris Kaufman 8. Allen Schneider

9. Buster Keaton

Critical [anguage & Literary Studies



o gy gl 9 5 SN A b (9,59, B a8 5

‘Sﬁ .1,.. 6\_&&\5434fjdbg‘45"‘:‘l:‘@Jéa%ﬁw‘#QgngL@f(o)de

.(\‘QJJQJ)MJ}

R0 523 0185 g i OIS

K3 sl b plis —Vimwad 3L, 6l 5 ptia (g5latund 4y 5o "l 0SS
M sS4 5 Ll aliplid Lol a5 Y iy o 0l 5 95800 ST pin S,
S auls s Gl pmn 5 ol Gad el g sas Jla Lo S o lany oo S gl
Q sl 5o padd ol Jaad s ol =Y 058 Ss ol ai L )
1 Gttial,T 30 5 sp0 Sl pim o€ E £l | (S o L g st 4l sT g0
S50 G30S pob 5 (Sals (Jaie Hu s s se (solal (lasia -0 5 o0 aa
0S8 OS5 Lol s oS5 5wty Sl ol (6l LaguSe (g5la =Sy (5,
saosb b g LT LSS ol Gils Gghaas s 4l suala St g3 ol «S
Sl SES 510 M alid" a s 5 5l 3 Jsh (A 5ol alid” o Gl o, bt
15 805 0 e ooy (st (555 59 OBl alSal g gl JSS wile oS (Sl S
O sl 823 e Bt Susa o) o sl ) sla ol S e 5o b 5 0dS o
S o s GalSail (Gl s o gdle (VY o) il gy o | 0T s il o
GlEoia glauSe (s4e gane 3l alda (uSe ) 1o s alid Koo gl 59 50
E s semd =Y 5 0o o,k 1 g Gasea 5 0S50 1o, T 4 50800 5l s (S O &€
shinl s uad 3 ool Ladins (ol (5 5958 . alad (5Ll 500y s Bl aas dLalid
aSB i s g o "ol 5o il s slaiead 4 plasl Sl JBIY casd 3 iieus O
Gl golaienl 5 Ko (S L 5 5l ol bl 5 a0 laianl 5 "ol
TS0 0 sgde (sl e 53 Cinead 5 Su (55 O il 50 o gt B
(VA+ ) =YY "I S5 el L oS glosiins 5a (gl 5K 5 Jol5 (50l 50 Kot
250 olelaf Gol conalitl wiadnil ol willie 5 Jas @I, 080 g5
15 51855 5 b gl ol (sl sls 55 5 alah ol b3 SISl 5 05 SlalinsdlolS
b oo Juine

1.Van Wert 2. Gaze

3. Jacques Lacan

s=ola aloal 5 gy sl



From the Negation to the Realization of the Gaze and the Real: . . .

TS s sl /7S5 ke (sa3) a se o (53 5" als”
Tobe is to be] LS 5 5 (B0 Js3 JB L plal Ll osa sasabals o<,
S0 5a" llie (ghuisl o 5 KL 50 el (g S S o 5LeT [perceived
50 o5k OISl IS5 4 sl sS gloplal (V41E) " * e S Csllas sulieds
5 salid 0l o 133 4 4T il LIS T lacas 1y (oSS0l b Lo
o9 laden g adinan oS Haile g 3llas IS o (b ws 45l5 b (sloaiins wsas
O Dslol wls S8 ol st ol L3l 1 el s SShal 5 s Se s Ul
Lo 53 0T Shoul o b gie 0 5 g0 s 43T (S0 g a € adl ool 36 5 b
O ayls Blas Sl & el g ggdie a3l Gy el SSIul (as g (Al
2 (20A3 (288 Bl 5 oo (28K in (T S5 S lhe (sliods (5 S0s A"
Sl pA 55 (gaie 9551 b Bl a1 gl iy el 40l 83 gun (5SS il 8
(Y G us

29 0ol o sede Hlga Al upd aan il Hlnac 5l St A (sl IS
Sl Sl G (5500 (g3 Sou S poke VAE Sl o " VISl
e8I 8o g 515 5k SalS )55 55 5 (5 SS50 i o= 48 s ctanal
a5 5 55 L Lo Ll e ol 3 5Sish psgho =Y 5 (V0 Le) o
Sl (ol seslnn sadir sl asalio (5,055 a5 GISI () AlS) el
oula 310l Al (g 18 (gan g SNV Sl Hu sl 5 (s Sie A
Goslid (go3s) 0y ool cracdd o ol 89S soldiol (VEAY - VOYY) Y ulla
Sla ool 353 1 s S8 5 Jal 83 cpl i (e 83 BB S uls s
35S50e o 4 a0 3 5 =8 b s oS (Sue Jsb a1y 93 0 K01 cusls
LS 51 ool Tl w058 ael el 831 ol S0 31 €S sty oS e Lg35 58 o Lk

(_;43;_}‘_);.s:sbLa;d:sSGnblglb..\):&‘g@ﬁb‘Jl{Qﬁ)&TL;‘xJJJKGAbA#

1.Lost object 2.Phallus
3.0bject Petit a 4.John Berkeley
5."Of the Gaze as object Petit a" 6.Yuanlong Ma
7.The Four Fundamental Concepts in Psychoanalysis 8.Marry Scott
9.The Ambassadors 10.Hans Holbein

Critical [anguage & Literary Studies



o gy gl 9 5 SN A b (9,59, B a8 5

Lo uﬁa\,:.—g_‘m " b:’}z\l u:“ el su A‘HA b.A.uf.\ “© «< L;“t.a.a.a% :‘AJ"':Z'LS"’ ‘)\S.‘.Z-T QT
)lbdu:u.ul(O\Y "\JJJJ ja&" ‘Q&)A‘i'ss‘)fﬁng"‘sf:)"“lf‘ufJJlfJJJd l_)
Sl - )l o ST (5 e nd g (i (585 0m 59 il g in s g3
5 85881l g3l RN als 4 Hu su S Jual | o S0l oK 1" pauaia
03 0 (55830 a5 (3l w53 =Y el IS8T b (sadm 59 B el 5 Jas
Sl QSA.A 9 CA.a.u:ﬁl &ﬂa.a GK@\A ¢JJ‘J _}‘_)5 ;._u.utu\ Ls.u.l..\:\.& blgzll% BL) J‘ 45&‘;31 Ls:ta
358 e 5T 5 oS A G (5L el =Y 5 0 b AT L i yas
(C)LA.A) JJ‘J S99 ;Sty)‘
D550 53 =i g5 4" S S sllas (selions (5 ,K0e A" (gllis Lk 5o IS
UK 8330 5l 5,83 pla) 5 o N g i OISI S35 o3 e 550 e 5853 O
‘,.A:‘,.JJLAL;m_’,lc_u....lu_ll.asﬁﬂ[‘,:\M“Q:JQTC_.GQ\,],:}I@RLAJAJ@J
béhfcg‘)glb)::;\sb&é;\abﬂ‘alé‘l_}b‘bdMAJ:L_)H:J.@.QALG‘{LEL_)AJJ#M
Slid S ans & Ay 5 Gy tda 53 (Vg Siepa Q) el
s (slos 45T bl uss 00 50 48 sliaa 31 (S oy 5o Ol et S8 5 " 5 5 5 Lad”
C_ssg‘u;uﬂ‘u‘ﬁsl:l@.ﬂcgﬁb‘):\‘;AJ‘JJPJL;ALGS(SbJJngjLﬁoLAJJL:JﬂJ.‘a]
Gliie 5 S (OIS il o Slae (gdlasa 0 5 (s (5055550
3 e SasS sthas ol slad e s S S Cthe (5,8
Siis C)T _)l Ls.ald QL'J% ._\:|Li tJJ.A L;J\gg L):‘ﬁ GIVENSSN] ‘éjJ.A.u S Sl
Oloslis SS3 L 5 B ) sl (glolaies) San sS O sllao iy 523 ol o S
LYo adl pdSIKEI-Y fdl S ome (S35 99 b sledsl b Se S osllae
G S5 slads pdas Kas (sledl sl 9 side sl laid s3] S
0aa T slats 1 (0500 san Wil 53 s 8l sad w0 e 0 (san MBS
s 5300 srall 5o oS (Ll pa 55alE Hu G 08 (ol sersa o S
el S5 5,500 st 5001 sia gLl B Lstiie il 5 il 438 K e

O olass e 93,51 558 4l (5 ,Sie s (s 4S sl puia S bt

1."The Line and Light" 2.The Other

s=ola aloal 5 gy sl



From the Negation to the Realization of the Gaze and the Real: . . .

2250 43 et Ui o€ 6,80 03 g ol Ll g 55 s g2
1y Gholass 5so,T Wada 5l 4asT .aias so Gl 5l aaal 50 b o suaS
Gl (5ls 18IS IES alie 5o ol (Kan (5 K00 503 4 K nas o ol

(Vor =g s bal QlK)) adl il S5 S lhas

il o Dol ie Sa oS Cisllas b 1) (6583 5N Y slisans o GISI S a0 SIS 4
L < was o 11 S sS isllas 31 (3 sliie iy OIS Ll Jlisane ol Jske
99 O i fpl (pfienas (lagiag 5o sl oo sate (5SS A p e 5o S 4
~Viaas o ) [Sa S sllae cnslS L Ll ] 0S8e a5l o glite iy paS
NoeiSla 583 (saliots (s SSe A =Y 5 4 sRke (5853 (slieds (5 ,Sie ua

Sl (30n e s 0S00a i (6805 Jalad 5o aans oS shagles
3 o€T Al L 5 i s w4 T 51 OIS 5 cealanl 5 5 st Ll
" aaliee 18 (5955 95 b L o L a8 5A L wiilan g e pd (Y i) K e
Cual 352 50 (shuda g (5 Sie a5 addiay (s (Oled) ol S50 5 (o Rna L
38550 Om sl 01 S na 5 pia (o stasly GIST Bl L Bollal 5
Giae 3558 53 Cnl G e oSl 53l Gl oy OIS a5 S (uls Tl el
o e ol 5 e T i oS s (5300 O i o 05 500 4250 5 35353
sllae 51 ol By 503 5 Galaie w3 (g3 alie 53 (S8 5ad 51 OIS g a5l
O O olail Gsa il 0 (S50 0 65 g Lo 8550w S (s3ap o1 rod S5 S
S sdian 5o e Spas SO L laEs (gl s ol (gl laiiul (i yas ol oo S Sdis
g o Galaie S0uSs 53 (5 S58 500 5 SIS S sllas (LB A [lien

S GSplas b lad "ol 5o 0 Ss 5588 sl b o3l arian auly
OIS sk 5o 4S 5 e HlET adia S Kok slad b plidad S5 onl Slohe
2233 (5 3w hnn o e il ol (S gm0 58 5 Ll 08T ga S geliiol gan
Gora 2l asiean T aals a5 Jsl 9siml 5o Lo aail ol sl 5 atia
S 3l oo KT Lbabis Jol o goml Hu oS5 ol Gladin 5 0 5 S Hul (503!
DS 4 S ol o o g g0 80aES s gl 4 G (Gl 59 4S (50531 (Saa

1. substitute object 2.The Real

Critical [anguage & Literary Studies



o gy gl 9 5 SN A b (9,59, B a8 5

Gl O couliliews sael8 ol 51 4S8 (60,8 LS i Lo 56 Gyt b g La i o
o Gtiess 5 0andS by Giiladia (505 B GRaNS wals YL 1, iy silly o4y «<
sl w8l alid B ) s 9 BaS sy oo sls a sl suls 158 0 g il
O o) oK aiia O sl b a3 alo @ gl conalio w5 b g (via
a0 g 5 e (s (sl ol 00 S 503 (YWE oS0) " sl sl 40 1S
Sui o AT 1 4l ol o s il o (Rasls 106 5 5y LIS &
018 5 Gt lisabol (suieallas 5l gulal 4 )5 Gl oS casl 5 5ls Gl 5 " stid )
SR ol s 5o s 4 e sder suld (Gl e o (S5 528
aisls sole 5 ooy @l o ,byu Alids sl8us g o Yo «S 48 S 1,8 Y 5X
9ol 952 s 5 (5080 Jeds Lol (VYo P Saia) [T le et sl8ss 5 Thlanm o) s8]
a0 sdea W sl b 958 SShinbs e (st Cue sud g Bim (pl e oS
Olen) 0 s 08l 535 €l 5053 (504 LelSadl Guas 4 Lol il Gl € s
S Al osia slla a3 b alid 5l a g9 5 sl asdml o9 Ohas cuslS) ol s
Loy <o 02 e (MBS IS s (50 05 o Ha 5] 0 aan | 3l ol
S bign oM OslinT s gl LS (ISl 38 0 1L &) gt 55 5 Ol
4,8 oy pem alid" o Kes (g 59 0 il o seats s sl 5y uST
MBS =Y g [l e 15 OF alid 0L Lo L s 5 B o] atin s ol rend
Ml o Lol el st (gle Ll T 4 elialid o 6] s cud S S ) by
S5 a3 31 (gl lateal w53 pe Sl Ol (55958 {sl sh sunES s gl 4
0SS Colae B gy 31 5 ba allie 5o IS el & Glig sl 50
Sl a0 8 Saie o 5 als lsa il o sd (K050 055 g 59 03 3w S (5a "
Gldie (5,105 (88 alie o (5 S0 5ua" 4K 0l go HLglal Kaa (55 5 S oo
s sdle (OIS o ggdo a Bepas (V¥ - V£ 5 AT Masls Su S o sllas
pilape S G sSlan sls pla sl 55 (S0 50a 5SS Cisllas 4 sShe 9l e
pllas 5 *cpolad ales 5l 5 Ko S 0% Gl 5o sgead 3 G sk 5

1. Earnest Fisher 2. diachronic
3. synchronic 4.Sylvie Debevec Henning
5.Symbolic Order 2. Vincent B.Leitch

s=ola aloal 5 gy sl






